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MEET HER AT DOCKSIDE 




SODO 

1728 4th AW s 

SHORELINE 

1S029 Au rora Aw N 

1.8M.DO CHAW 


dockside 

cannabis 


SAFE LEGAL ENLIGHTENING 


DOCXSIDECAHMAtlS CAM RECREATIONAL MARIJUANA 21+ 



COMMUNITY. 

CULTURE. 

CANNABIS. 


UJX HO r S>m 


(Lux) 

KSffiBXl 



Ocean Greens 

$3 edibles $3 pre rolls 

$5 grams $151 gram wax 

$15 eighths $60 14 grams 

$20 vapes $80 OUNCES 

Open: 8am-1 1:30pm, 7 days a week 


OCEANGREENS420.COM 


DISCLAIMER: This product has intoxicating effects and may be habit-forming. Marijuana can impair concentration, coordination, and 
judgment. Do not operate a vehicle or machinery under the influence of this drug. Smoking can kill you. There may be health risks 
associated with consumption of this product. For use by adults twenty-one or older. Keep out of the reach of children. 
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lOH VOLT 


Son Volt 

Notes Of Blue 
Alin on vjnyl 
live at Crocodile 5/6 


Aimee Mann 

Mental fitness 
also on vinyl 

live at Neptune Theatre 579 


The Mavericks 

Brand Ne wDay 
also on vinyl 

cheap limited edition CD 


lewis Watson 

Midnight 
also on vinyl 
live at Crocodile 5/2 


Kadhja Sonet 

rte Visitor 
also on vinyl 
Neptune- Theatre 4/fl 


Joey Alexander 

Countdown 

live al Jazz Alley 4/6 thru 4/9 


Stolas 

Stoics 

also on vinyl 
live at El Corazon 4/14 


Olfert 

also on vinyl 
■ai Barboza4/ 


Say Anything 

f Don't Think it Is 
also on vinyl 
at Showbox Marke 


The D ear Hunter Matt Pryor 

Act V: Hytnns With The Devtf In Confessional Memento Mod 

also on vi nyl also on vinyl 

9 live at Showbox Market 4/11 live at Sunset layer n 5/20 


Anthrax 

Fot All Kings 

also on vinyl 

live at Showbox SoDo 4/25 


Sepulture 

Machine Messiah 
live at Showbox Market 5/1 T 


Battle Beast 


Testament 

Brotherhood Of The Snake 
also on vinyl 

live at Showbox Market S/i i 


The Last Stand 
also on vinyl 
live at El Corazon 5/8 


BringerOfPafn 

Five at El CbrOZon Sf& 


NR* H E ft E Miik 


Don Broco 

Automatic 

live at Showbox Market 4/ 1 1 


Arch Enemy 


$4t* EiKh Q&f 140017 


Music * Movies * More 

Wh. Buy &$4ll Used CO*, DVDy L?t & 

Ur^i offfw t tried cr», tvntifianMiwiuMi# 
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Dan Savage, Eli Sanders, 
and Rich Smith dive into 
the latest national news and 
stickiest cultural debates. 

A wide-ranging, often testy, 
once-a-week discussion of 
all the issues you need to be 
familiar with in order to pose 
as an informed, productive 
member of society! 


PLUS the music of 
Ahamefule J. Oluo. 


Find it on iTunes. 
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supgprter & patient 


Parenthood 


"I was 35 when we had 
Viktor. We chose the 
best time for us with 
Planned Parenthood's 
help. I'm proud to be a 
supporter and a patient." 

yv. 

- Maggie with Thomas and Viktor 

Schedule your appointment at 
plannedparenthood.org 


QUALITY CARE. WITH OR WITHOUT INSURANCE. 



fri14 APRIL: sat15 

SCOTCHBEERFEST.COM 

TICKETS START AT $20. USE CODE STRANGER TO EARN 3 EXTRA BEERS. 


A B-E HE F II FOR 
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OPEN CITY 



Fight Club 

BY ANA SOFIA KNAUF 


T here was a line out the door at Block 
41 at 7:15 a.m. on March 28. The Bell- 
town studio — a hip event space with ex- 
posed metal piping and a massive upstairs 
ballroom — was hosting a free self-defense 
workshop from martial-arts center Fighting 
Chance Seattle (FCS). 

The Ballard-based dojo shot to promi- 
nence the previous week after Kelly Her- 
ron was attacked in a bathroom after a run 
through Golden Gardens. Thanks to skills 
she learned from a FCS-led self-defense 
class provided by her employer, RealSelf, 
Herron was able to fight off her alleged 
40-year-old attacker, a registered sex of- 
fender, and lock him in the bathroom until 
police arrived. Underneath an Instagram 
picture of her bloodied face, Herron told her 
story. She ended the post with her rallying 
cry during the attack: “Not today, mother- 
fucker!” The post went viral. 

Onstage, FCS sensei Jordan Giarratano, a 
tall, tattooed, bearded man, led the crowd of 
about 300 people through yoga-style breath- 
ing exercises and taught the attendees to hold 
up their forearms in front of their bodies to 
maintain space between themselves and a po- 
tential attacker. They were told to use their 
hard bones — palms, elbows, and knees — to 
strike an assailant’s face, neck, and groin. 

People ran through drills alternating el- 
bow- and palm-strikes, and the airy space 
echoed when they exhaled shouts of “Ha!” 
and “No!” as they practiced. A few of the par- 
ticipants were lucky to have one of the FCS 
volunteers serve as human punching bags. 

By the end of the workshop, I hadn’t 
punched, kicked, elbowed, or kneed anyone. 
Too many people showed up for the class for 
that to be possible. But despite this, it wasn’t 
unsatisfying. The brightly lit room was filled 
with women — mothers and daughters, co- 
workers, and friends — and a few men. Some 


of the women were clad in work blouses and 
heeled boots, others donned yoga pants and 
bed head. What brought them together that 
morning was a brush with sexual assault, 
something that one out of every six Ameri- 
can women has experienced, according to the 
Rape, Abuse & Incest National Network. 

Herron’s story — and the reality of its 
all-too-common alternate ending — inspired 
women like Shavonne Tate to make time dur- 
ing the workweek to attend the FCS training. 

“Seattle is kind of sketchy, to be honest,” 
Tate told me before the workshop. “I’m from 
Chicago, and I know rough neighborhoods. 
I never felt the need to [take a class there], 
which is funny.” 

But having those skills, she said, is invalu- 
able — especially in the current political and 
social climate. “It’s a really empowering thing 
to see so many women come out, but it’s sad 
that there’s such a need,” Tate said. 

Another woman, Rose Forinash, said her 
son urged her to go to the class after hear- 
ing what happened to Herron. Forinash said 
although she is at an age when she is “more 
likely to get purse-snatched,” she wasn’t wor- 
ried about being attacked. She was just there 
for the exercise, she told me. 

“I’m 64, I’m retired, and I’m not usually in 
risky situations, unlike when I was young,” 
Forinash told me. “But it doesn’t hurt to 
know. . . especially if you’re a minority.” 

After the workshop, Giarratano, who 
opened his Ballard dojo in 2011, said that, 
despite what other self-defense classes may 
have taught us, people have the tools of sur- 
vival within them. Knowing how to defend 
yourself is critical, he said, but what’s more 
important is ending the larger “disease” of 
rape culture — not just treating its ongoing 
symptoms. Herron’s message was a start, but 
Giarratano seemed to say there’s an even bet- 
ter one: “Never again, motherfucker!” ■ 


You’re Wrong About That: 
The “Keep Hope Alive” Edition 

by Francine Colman-Gutierrez 


Hi. I'm Francine Colman-Gutierrez. And 
here are some things you're totally 
wrong about in your teeny tiny bubble 
full of safe space. 

"The Supreme Court will stop him." 

No, they won't. They're all gonna bite it 
in, like, 15 minutes, and be replaced with 
judges from Law & Order. Wrong. 

"Congress will grow 

Every day Congress 
drops their balls off at 
the Congressional Ball 
Check so they won't 
set off the Ball Detec- 
tor. Ya wrong! 

"He can't possibly 
build something 
that costs $21 bil- 
lion without our 
permission, right?" 

He has a big fat per- 
mission slip in the form 
of 306 electoral votes, 
you big dumb bag of 
wrong. 


he might say that millions of "illegals" 
voted, or that he "just found out" that 
the ex-president of the United States 
illegally wiretapped his phones? You 
mean he might say some crazy shit there 
won't ever be any repercussions for? 
You're right. That might happen, Wrongy 
McWrongerson. 



some balls." 


"This Russia thing is going to take 
him down." Someone could post a 

sex tape of him tossing 
Putin's salad and half of 
America would say it was 
good for US-Russia rela- 
tions. These are the salad 
days for stupid people. 

"You can't just overtly 
put a bunch of bil- 
lionaires in charge of 
every government 
agency. America won't 
stand for it." But they 
will sit for it. Or get a 
sit-stand desk and sit for 
it part of the time and 
stand for it the rest of 
the time. That might happen. 


"Maybe a president who tells it like 
it is isn't so bad." Yeah. Maybe a butt 
that never stops spouting explosive diar- 
rhea isn't so bad, either, Wrongy Hilfiger. 


"We can't have an administration 
that lies all the time. It's un-Amer- 
ican." Have you ever read Facebook, 
Wrong John Silver? 


"The conflicts of interest will make 
him impeachable!" One of his advisers 
did a straight-up QVC-style commercial 
for his daughter's bullshit clothing line 
where the only thing missing was a sassy 
spin and a popped hip. America doesn't 
GAF, and you are a sad, sad, wrong 
person. 

"At least Melania seems nice." I hate 
you so hard. 


"There's some sort of presidential 
psychiatrist who will save us if he 
gets too out of hand." Ha-ha-ha-ha- 
ha. Wrong squared. 

"I'm having a super long bad dream 
where I go to work and see my 
friends and eat and drink and have 
Oscar parties and go to the bath- 
room." You are both awake and wrong. 


"One of these tweet storms is finally "His hair will eventually eat him." 

going to go too far." You mean like What's wrong with you? ■ 


ZHEED 


To submit an unsigned confession or accusation, send an e-mail to 
ianonymous@thestranger.com. Please remember to change the names of the innocent and guilty. 



PARTY PEOPLE 

To all you white people throwing parties to 
fund your Burning Man/meditation retreat: 
Do you realize how fucking selfish you are? 
You're asking me to give you money so you 
can use your paid time off to go and get 
fucking high off of drugs/enlightenment/ 
[insert entitled, self-deprecating activity 
here]? And what do I get — a measly mixed 
drink and Snapchats of how much fun 
you're having with my money? I know the 
new thing is all about "microfunding," 
Amanda Palmer's "asking" phenomenon, 
and this Kickstarter shit, but it's usu- 
ally (OMG) for a business venture or 
a marginalized population that can't 
even get food on the table. My $30 
would be put to better use by giving 
it to the Walgreens cashier working 


for minimum wage. Oh, and buying tickets 
before the party and asking me to back fund 
that money you just spent? You're the sleaze 
of the crop. Go get some morals ; assholes. 

— Anonymous 
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StrangerTickets.com 
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Apr 8 / 4-7pm 

CULLECT 


a p p recT ate 


own 


F iHRPJjGH 


smsH 


with Special Guest Chef Tarik Abdullah 
$50 • Multiple Stops *21 + 


Lyanda Lynn Haupt: 
Mozart’s Starling 

Apr 7 / 7:30pm 
Town Hall 





Iff 

L2 1 J ft * 



^433 


r tlfi ZtWi, 




RAT CITY ROLLERGIRLS 

HOME TEAM CHAMPIONSHIPS 



APR 8 /5:30PM ‘THE RAT'S NEST 



APR 28 at 6pm - APR 30 at 4pm 

Foundation for Sex Positive Culture presents: 

SEATTLE 

EROTIC 

FESTIVAL 

SEATTLE CENTER EXHIBITION HALL 
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HAVE AN EVENT? 

Use Stranger Tickets for your event and get a FREE ad here! 

STRANGERTICKETS.COM 




TOWN- HALL 


TOWN HALL CIVICS SCIENCE ARTS & CULTURE COMMUNITY 


(4/5) Spanish Honorary 
Consulate presents 

Carlos Nunez in Concert 


(4/5) Jim Lynch ‘Before the Wind' 

(4/6) Seattle Audubon presents 

Neighborhood Flyways Symposium 

Partners for Seattle's Tree Canopy 

(4/6) UW Science Now 

Anne Clark, Siva Kasinathan, 
and Jonika Hash 

Sleeping Babies, Human 
Genomes, and Centromeric DNA 

(4/6 Town Hall and The 
Alzheimer's Association 

Understanding the Experience of 
People with Alzheimer’s Disease 

(4/7) Art Corps presents 

Youth Speaks Seattle 
2017 Grand Slam 

(4/7) Lyanda Lynn Haupt 

‘Mozart's Starling' 

(4/8) In association with Town Hall, 
Citizen University presents 

Civic Saturday with Eric Liu 

(4/8) David Haskell 

‘The Songs of Trees' 

(4/9) Short Stories Live 

Strangers in a Strange Land 

(4/10) UW Science Now 

Katie Baker, Hannah Frizzell, 

and Katherine Xue 

The Evolution of Disease and Treatment 

(4/10) Brian Christian 

and Tom Griffiths 

How Long to Look Before Leaping 

(4/1 1)T.R. Reid 

A Fair and Simple Tax System 

(4/12) Building Tour of Town Hall 

(4/12) Lawrence Krauss 

Why Are We Here? 

(4/1 2) Gage Academy of Arts and 
Town Hall present Kat Larson 
with Negarra A. Kudumu 
The Energy That Flows 
Through Everything 

(4/13) ALIST presents 

Krishna Das 

Kirtan Wallah West Coast Tour 

(4/13) Dan Sharfstein 

Two Early American 
Champions for Equal Rights 

(4/14) Euphrates Institute presents 
Turning the 'Other' into a Brother 

by Janessa Gans Wilder 


TOWN HALL CIVICS SCIENCE ARTS & CULTURE COMMUNITY 


WWW.TOWNHALLSEATTLE.ORG 


TOWN HALL CIVICS SCIENCE ARTS & CULTURE COMMUNITY 



Free or 
Low-Cost 
Birth Control 

Including lUDs 



Call for Details 

800-572-4223 

Other Services: 

Annual Exams 

Pap Smears 

STI Testing & Treatment 

RENTON 
SEATTLE 
TaCOima 

WWW. -Cedar RiverClinics.Q rg 


Cedar 

mm 



Kratom 
& Kava 
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Seattle's 
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Kratom., 

Retailer^ 
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Activist Nikkita 
Oliver Takes On Ed 
Murray from the Left 

Meet the First Mayoral Candidate 
from Seattle’s New “Peoples Party” 

BY HEIDI GROOVER 


I t may surprise you to learn that the 
most serious reelection challenge to Se- 
attle mayor Ed Murray — the city’s first 
gay mayor, who is suing Donald Trump and 
supports safe consumption sites for drug us- 
ers — is coming from the left. 

But if you’ve been paying attention to poli- 
tics in Seattle in recent years, it shouldn’t. 

Elected in 2013, Murray has presided over 
a Seattle where revenues are up, unemploy- 
ment is down, cranes dot the sky, and city 
officials set progressive milestones. During 
his time in office, the $15 minimum wage 
passed and ride-share drivers secured union- 
ization. (Just how supportive Murray was of 
any of those milestones behind closed doors 
depends on who you ask.) 


That’s not all that’s happened during Mur- 
ray’s tenure, though. Homelessness reached 
crisis levels, increased development flamed 
tensions over displacement, and the Seattle 
Police Department continues to operate under 
a 2012 Department of Justice consent decree. 
Plans to hire new cops and build a new police 
station in North Seattle drew protests that 
have shut down Seattle City Council meetings. 

Now 31-year-old teacher, lawyer, boxer, 
poet, and well-known Black Lives Matter ac- 
tivist Nikkita Oliver is challenging Murray. 
While the mayor would like to focus on his role 
as a foil to President Trump, Oliver’s campaign 
is poised to bring attention back to city issues. 

Oliver, who moved to Seattle from In- 
dianapolis in 2004, is running with the newly 


formed Seattle Peoples Party. On Sunday, 
April 2, hundreds of people showed up at 
Washington Hall in the Central District to 
launch her campaign. 

She’s going to need all the help she can 
get: Murray has already raised more than 
$300,000 and racked up endorsements from 
some of the city’s most prominent unions. 
Oliver’s campaign said this week that it had 
raised $11,000 toward its initial $25,000 goal. 

“I love it when people tell me that some- 
thing is impossible,” Oliver told the crowd at 
the kickoff. “And in a lot of ways, this whole 
thing, to a lot of people, seems impossible. 
When I tell people I’m running for mayor, 
they always go, ‘Oh, isn’t Murray running?’ 
and I just smile, ‘Yeah.’” 

Oliver’s rally was probably unlike any local 
campaign event you’ve been to. The crowd of 
young and nonwhite faces packed the build- 
ing, while more watched the live stream at the 
Station on Beacon Hill. Indigenous women 
offered Oliver a symbolic bundle of cedar, wa- 
ter, lavender, rock, and sage and performed 
a song. DoNormaal, 2015 youth poet laure- 
ate Leija Farr, and the Garfield High School 
Drumline took the stage, too. 

Council Member Kshama Sawant (who 
has not yet formally endorsed Oliver but is 
likely to) praised her for challenging “cor- 
porate politician Ed Murray” and called her 
campaign “an independent challenge to Se- 
attle’s corporate political establishment.” 

When Oliver took the stage, the room ex- 
ploded in applause. 

“We live in a day and age when we are con- 
vinced that there’s not enough,” she told the 
crowd. “We’re living in one of the most wealthy 
cities in the United States, if not the world, and 
we know there’s enough. We see it every day. 
It’s growing around us every day. And it’s my 
belief and the belief of the Peoples Party that 
it’s time that we change the narrative of scar- 
city to knowing that there’s enough, if only we 
were willing to share it collectively.” 

In other words: Rich people need to pay 
their share. 

Oliver draws distinct contrasts with 
Murray in her speech and in expanded ex- 
planations of her platform online. Specific on 
some issues and vague on others (not all that 
unusual for a first-time candidate), Oliver’s 
platform focuses on criminal-justice reform 
and gentrification. That aligns her with both 
housing and anti-police advocates on the left 
and, in some cases, conservative neighbor- 
hood types worried about development. 


Oliver has been outspoken against the city’s 
sweeps of homeless encampments, an issue 
that has dogged Murray in recent months. She 
promises to “ensure that people living unshel- 
tered have access to shelters that recognize 
their individual circumstances, allow them 
daytime access and a place to store their be- 
longings, and make them feel welcome.” But 
how she would pay for a radical shift in the 
city’s shelter system remains unclear. To fund 
affordable housing, the platform promises she 
will “create progressive tax structures and 
luxury taxes on corporations.” 

Development is one of the thorniest issues 
for Seattle’s left. While some people call for 
radical increases in density as the only way 
to increase housing and slow displacement, 
others say that push for density accelerates 
gentrification in historically nonwhite neigh- 
borhoods. That latter position, though, can 
align those advocates with NIMBYs who fight 
new development because it doesn’t fit the 
“character” of their single-family neighbor- 
hoods or because they believe renters make 
worse neighbors than homeowners. 

At an event last week, Oliver praised a Se- 
attle Times opinion piece that was critical of 
growth and said the city should “put a pause” 
on new development. Oliver did not take that 
position during her kickoff Sunday and it is not 
included in the platform on her website. 

“As much as we are pro-density and fight 
for density,” Oliver said, “we must be anti-dis- 
placement.” Oliver’s platform calls for more 
public housing and changes to the city’s man- 
datory housing affordability program, which 
requires developers to build affordable hous- 
ing in exchange for taller buildings. 

On police and justice issues, Oliver be- 
lieves the city should reduce its prosecutions 
of “quality of life crimes” like sex work, cer- 
tain drug and driving offenses, and loitering. 
The city should also reform its bail system, 
expand access to pretrial services, and “reas- 
sess” police use of gang databases, according 
to her comments and platform. Responding 
to recently proposed police-reform legislation 
from Murray, Oliver promised to go further 
on police oversight. 

Well-known for her opposition to King 
County’s plans to build a new youth jail, 
Oliver also advocates for ending youth in- 
carceration. “We are dealing with a broken 
system, not broken children,” Oliver said. 

While Murray has said the county-led new 
youth jail, approved by voters in 2012, needs 
a “second look,” lawyers in the city attorney’s 
office also opposed an activist-led appeal to 
the permit necessary to build the new juvie. 
Oliver says the city should work toward zero 
youth incarceration and invest in restorative 
justice instead. She does not specify if or how 
soon the current juvie should be closed. 

The mayoral election will take place on 
November 7, 2017. ■ 
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WEED 


Washington State Is 
Teaching the World 
How to Regulate Weed 

BY LESTER BLACK 



W hen Washington State made a 
leap into the future in 2012 — no 
longer arresting people for cannabis pos- 
session, no longer treating the black-market 
economy as if it didn’t exist — there were a 
lot of unanswered questions. Would the fed- 
eral government block state law? How would 
the state license pot growers and retailers? 
Would high-school students start smoking 
more weed than they already do? Would cus- 
tomers be willing to pay the hefty taxes? 

No one knew the 
answers to these 
questions because no 
locality in the world 
had ever done what 
Washington was 
attempting to do. 

Places like the Neth- 
erlands and Portugal 
had effectively legal- 
ized weed but, much 
like our own state’s 
decades-old medical 
cannabis program, 
those places made 
no attempt to actu- 
ally regulate the 
product. Colorado 

was making similar moves at the same time 
we were, but their ballot measure passed the 
same day ours did. 

Five years later, we have pretty good an- 
swers to the above questions. The Feds have 
largely stayed on the sidelines. The state 
has (for the most part) been successful in li- 
censing growers and retailers. The kids still 
smoke weed but not any more than they pre- 
viously did. And customers seem happy to 
pay the excise tax in exchange for the con- 
venience of not having to hang out with their 
old dealers. The state brings in $20 million in 

taxes per month. 

Now bureaucrats from 
around the world are flock- 
ing to Olympia to learn how 
to do what we did. Officials 
from 17 states, two US ter- 
ritories, and 11 countries 
have visited the Washington 
State Liquor and Cannabis 
Board (WSLCB) to try to 
learn how to regulate weed, according to a list 
compiled by the state. 

Rick Garza, director of the WSLCB, said 
interest in how Washington regulates canna- 
bis has been increasing since the first retail 
recreational shops opened in 2014. “We’ve 
been doing this for three years now, and it’s 
been pretty intense for the last two years,” 
he said. Garza had just been in Los Angeles, 
where he shared the details of Washington’s 
weed regulations at a city council meeting. 

Many of the states that have recently 
legalized recreational or medical cannabis 
visited us first, including Illinois, Hawaii, Cali- 
fornia, and Massachusetts. Other states that 
have yet to legalize weed, like Kentucky and 


Bureaucrats from 
around the world are 
flocking to Olympia 
to learn how to do 
what we did. 


Indiana, have also visited. The international 
list includes Brazil, Belgium, France, Germa- 
ny, Great Britain, Jamaica, Mexico, and even 
Uruguay, which has had legal weed since 2014. 

Garza said most delegations visit Colo- 
rado as well as Washington. 

“Topically, they’re either coming from 
Colorado or they’re going to Colorado from 
Washington. They really spend a lot of time 
with our two states,” Garza said. “Colorado 
and Washington were the first to do it, and 
no one had ever done 
it before, so we’ve all 
struggled with the com- 
plexity of that.” 

Delegations from 
Alaska and Oregon 
visited frequently af- 
ter voters in those two 
states legalized weed. 
They were especially 
interested in studying 
how we allocated licens- 
es and how we opened 
up banking services for 
cannabis businesses. 

“I wish I was in 
mike force Oregon’s or Alaska’s 
position — they really 

visited us a lot,” Garza said. “I wish a playbook 
had been handed to me that said, ‘This how 
you do this thing.’” 

Steven Marks, executive director of the 
Oregon Liquor Control Commission, which 
regulates cannabis in Oregon, agreed that 
Oregon had an easier start than we did. “For 
us, as the third state in, we had a little bit of 
an advantage,” Marks admitted. 

Cynthia Franklin, the former director of 
Alaska’s Alcohol and Marijuana Control Of- 
fice, said it was particularly useful to see how 
the WSLCB handled tense meetings with 

members of the cannabis 

industry. 

“We got to attend a 
board meeting, which was 
very helpful because we 
got to see what kind of 
things the industry had 
to say to the board at the 
board meeting. We got to 
watch a little fireworks in 
the board meeting,” Franklin said. “All of our 
board meetings from day one have been fiery, 
so it was good to see that in Washington and 
know a little bit about what to expect.” 

Garza and the WSLCB are planning a con- 
ference this spring for all of the states with 
legal weed to meet together in Olympia — the 
first conference of its kind, he says. Marks 
said this kind of cooperation between states 
is especially important because we’re not get- 
ting any help from the federal government. 

“Given the status federally and the lack 
of resources around the country, and with so 
few agencies with any experience regulat- 
ing marijuana, it is more important that the 
states work together,” Marks said. ■ 
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What the 
Woman Who 
Invented 
the Term 

“White 

Fragility” 

Thinks About 
Trump 

BY ALISSA GREENBERG 

R obin DiAngelo spends more time than your aver- 
age white female Seattleite thinking about race. 
DiAngelo, who lives in Greenwood, teaches classes on 
social justice at the University of Washington’s School 
of Social Work and travels around the state giving di- 
versity workshops. She laughs about how much the 
topic suffuses her life: When she’s not conducting 
workshops, she attends talks about race, panels about 
race, events focusing on race. Her focus makes sense. 
She’s the mind behind white fragility , the idea that 
white people in the United States often grow up with- 
out having to talk or think about race and fail to build 
up the tolerance needed for discussions of any depth on 
the topic. When confronted with this understandable 
weakness, they often lash out or withdraw — the fragil- 
ity in question. 

The concept entered the Zeitgeist in the era of All 
Lives Matter but has taken on special weight in the 

Trump era. DiAn- 
gelo credits The 
Stranger for first 
bringing the idea 
into the mainstream 
in its criticism of a 
2014 Seattle Rep- 
ertory Theatre 

production of The 
Mikado that made 
use of yellowface. 
Three years later, 
she sees its signa- 
tures at play in 2017 
politics. That means, 
first and foremost, 
Donald Trump’s 

election, which she 
interprets as a back- 
lash to eight years of white discomfort under a black 
president. “The same people who have controlled ev- 
erything continue to control everything,” she says. “To 
be able to continue to wield that control, they played on 
white fragility.” 

DiAngelo likes to start her workshops by showing a 
series of images from religion and pop culture: God, Je- 
sus, politicians, celebrities. She often includes the casts 
of popular aspirational TV shows like Friends , Seinfeld, 
Sex and the City, and Girls. “I inundate them with ev- 
eryday images,” she says, guiding participants to think 
about how such images might shape the American con- 
sciousness. “I make it undeniable.” 

By “it,” she means systemic racism. She’s careful 
to define her terms here, acknowledging that rac- 
ism was used in the past to refer to overt actions like 
cross burning or slurs but stressing that it is now com- 
monly used to refer to a society that sees “white as 
superior, white as ideal, white as the cultural norm.” 
In the Trump era, she contends, these concepts are 
more relevant than ever. What’s to be done in a world 
of travel bans, border walls, and hate crimes? DiAn- 
gelo is calling on white people “to build our capacity to 
bear witness.” 


DiAngelo, now 60, was raised by a struggling single 
mom in the economically divided city of San Jose, Cali- 
fornia. She attributes her willingness to talk about a 
subject many white people find uncomfortable to her 
difficult childhood. 

The family moved every few months, and DiAngelo’s 
mother often could not afford both rent and groceries. 
They went through periods of homelessness. One par- 
ticular afternoon at a friend’s house was a turning point. 
“I heard the little girl say to her mother, ‘What’s wrong 
with them?”’ 

“Her mother actually went, ‘Shhhh. They’re poor,”’ 
she remembers. “It was this moment of ‘Oh my god, 
there’s something shameful about us that everyone can 
see but no one should name.’” 

Then, when DiAngelo was 11, her mother developed 
leukemia. “Up until the day she died, we were told she 
was getting better,” she says. She points to the twin 
silences around her class and her mother’s illness as 
the source of her drive to talk about whiteness. “The 
relationship between silence and suffering is just really 
clear to me,” she says. “There’s an elephant in the room, 
and we’re going to talk about it.” 

She credits Peggy McIntosh’s seminal piece “White 
Privilege: Unpacking the Invisible Knapsack” for first 
opening her eyes to the tacit and unacknowledged ben- 
efits of being white, but it was only when she became 
a diversity trainer that DiAngelo actually got comfort- 
able talking about racism. That process marked the first 
time she had her assumptions about race challenged 
consistently by people of color, and she remembers 


going home angry the first few nights of the weeklong 
training. “Part of being white is that I could be in my 
30s and college educated, and never have had my ra- 
cial worldview challenged,” she says — her own white 
fragility. 


Though her life is filled with discussions about race, 
DiAngelo admits to still making mistakes — and empha- 
sizes that it’s part of the process. “On almost a daily 
basis, I get feedback,” she says, thinking back with a 
wince to a recent mistake she made during a conversa- 
tion with a black web developer. DiAngelo and the web 
developer were working on a project together, and they 
were in a meeting with two other black women who 
DiAngelo knew much better. The developer was pre- 
senting a new aspect of the project, a survey. DiAngelo 
thought the survey was “silly” and a “waste of time” — 
and she said so, in a way that was, in retrospect, overly 
dismissive and glib. At the same time, she also began 
ribbing one of the other black women she knew well. 
She joked about how some white people they worked 
with reacted to her. “I said something like ‘Her hair 
scared them,’ because she’s clearly black and she has 
locked hair,” DiAngelo remembers. “It was kind of teas- 
ing about other white people’s racism.” 

The crux here, DiAngelo says, is her teasing was tar- 
geted at the black colleagues she knew better. But being 
dismissive and overly jokey about freighted racial top- 
ics in front of another black coworker whose limits she 
didn’t know was a hurtful misstep. “I’ve spent my life 
justifying my intelligence to white people,” the black ► 


“The same 
people 
who have 
controlled 
everything 
continue 
to control 
everything.” 
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A web developer told DiAngelo later. “And I 
don’t want to joke about black women’s hair 
with a white woman I don’t know” 

DiAngelo cites a favorite quote by the poet 
Pat Parker to illustrate the distinction she 
sees here, one that’s at the heart of much of 
white fragility. “The first thing you do is to 
forget that Pm black / Second, you must nev- 
er forget that I’m black,” Parker writes. 

DiAngelo says the challenging part for 
many white people is holding both ideas at 
once. That involves navigating interactions 
on an individual level. She acknowledges, for 
example, that the web developer might never 
have become okay with her teasing no matter 
how well they came to know each other, while 
her other black coworkers might each feel 
differently. But, DiAngelo adds, white people 
shouldn’t use individuality as an excuse for 
not thinking about broader contexts. She be- 
lieves that white people in conversation with 
people of color “bring our histories with us” 
and that — regardless of an individual white 
person’s experience or heritage — this context 
means they may be perceived as connecting 
to “a history of harm.” She continues: “So 
to just proceed the way you would always 
proceed with ‘anybody’ (and, let’s face it, ‘any- 
body’ is white) is to not be thoughtful about 
the difference in impact.” 

In DiAngelo’s mind, incidents like the one 
with her colleague are inevitable stumbles in 
the slow process of dismantling her own in- 
grained racism. What matters more, she says, 
is how she and the woman worked toward res- 
olution: First, an apology from DiAngelo, with 
zero defensiveness, and then a genuine discus- 
sion about how to heal their relationship and 
move forward. She says sharing her own ex- 
periences is an important part of her teaching. 
“I’m never going to be free of these patterns. I 
do much less harm than I used to, but I think 
it’s really good for people to see someone like 


me step in it and to see me model how to re- 
ceive that in a way that repairs rather than 
further damages. I will step in it; we all will. 
The key is, how do we repair it?” 


“White fragility is what led us here,” says 
DiAngelo, referring not just to Trump’s elec- 
tion but to the frenzy of policy changes that 
have characterized his first months in office — 
and the expressions of hate that blossomed 
simultaneously. She references in particular 
the burned mosques, the recent run of vandal- 
ism in Jewish graveyards, and the shooting of 
a Sikh man in a Kent driveway on March 3. 
After eight years of chafing under narratives 
of racial progress, “people obviously feel em- 
boldened,” she says. “We have got to examine 
the narratives that have allowed these folks to 
be emboldened.” 

DiAngelo views the Trump administra- 
tion’s executive order banning travelers from 
several Muslim-majority countries through 
the same lens of prejudice and discomfort. 
“The majority of terrorism that we experience 
in this country is done by white people; it’s 
not actually immigrants from these [travel- 
ban] countries,” she points out. But systemic 
racism “projects onto people of color the sins 
of us, controlling the narrative, twisting it.” 
White fragility means that it’s easier to blame 
the other than to have the uncomfortable 
conversation about what makes white men 
behave this way. 

She sees a shared dynamic in the rise (and 
fall) of Breitbart News darling Milo Yian- 
nopoulos, whose speech at the University of 
Washington led to violent protests on Inau- 
guration Day. “White progressives are very 
attached to this idea of ‘good whites and bad 
whites,”’ she says. “We can use somebody 
like Milo to distance ourselves [from racism]. 



COURTESY PHOTO 


Robin DiAngelo 

He’s so clear. He’s so outrageous. And yet we 
aren’t actually looking at the narratives that 
we use every day and how those function.” 

In finishing the thought, she brings it 
even closer to home, to the high percentage 
of white parents in Seattle who send their 
children to private school, concluding: “We 
abandon children of color to what we see 
as inferior schools and make sure that our 
children have the best. You know, that is par- 
ticipation. Those children can’t have inferior 
educations without my children having a su- 
perior education. But Milo is just really easy 
to get upset about.” 


For DiAngelo, the first step in fighting 
white fragility is learning to tolerate discom- 
fort in discussions of racism, and that means 
teaching white people not to tune out, to cut 
through the thick layer of apathy that’s so 


common in her workshops. She opened a 
recent workshop by addressing the white 
people in the room who might be tempted to 
check their phones during the presentation 
by saying, “I want you to consider how that is 
connected to the fact that you’re white. Here 
you are with an opportunity to reflect during 
a relatively short period on your socialization 
under racism, and you’re choosing to check 
out. And I’d also ask you to reflect on the mes- 
sage it sends to the few people of color in this 
room when you do that.” 

She laughs, “And trust me, they don’t fuck- 
ing do it after that.” 

In staying present, she hopes that work- 
shop participants won’t just come away 
informed but also feel liberated. “I’m starting 
from the premise that I’ve been thoroughly 
socialized into it, and I don’t need to pretend, 
hide, negate, deny, hope you won’t notice,” she 
says. She maintains that it’s natural (though 
not necessarily benign) that white people 
get complacent growing up so immersed in 
a system that functions to their advantage. 
The key is what they do with their new under- 
standing once they have it. 

Since the election, DiAngelo has noticed 
a new sense of urgency in her workshops, 
more motivation to push through the apathy 
and discomfort and talk frankly. She leaves 
each workshop a little more confident than 
she used to, with the hope that more partici- 
pants than usual — by this she means “maybe 
half” — -will follow up and educate themselves 
further. 

Often, they ask her what to do next — and 
she sees that as an important starting point. 
“I say, ‘Take a deep examination of what 
about your life has enabled you to not know 
the answer to that question... Then address 
those things. How have you managed to not 
care enough to find out? And what would it 
take to change that?”’ ■ 
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Meet the Bellevue Libertarians 
Who Are Fighting Seattle’s 
Progressive Housing Laws 

The Pacific Legal Foundation Hates Big Government, Loves 
Landlords, and Wants to See Your City in Court 

BY HEIDI GROOVER 


I n downtown Seattle, up on the second floor of City 
Hall, is a liberal city council that takes pride in 
passing first-in-the-nation laws to protect the envi- 
ronment, renters, and civil rights. Over on the other 
side of Lake Washington, just nine miles away from 
City Hall, is a nondescript office park that houses a 
group of libertarian lawyers who take pride in find- 
ing ways to take those laws down. 

One of those libertarian lawyers, Ethan Blevins, 
casts the Seattle City Council as “a group of people 
with really good intentions who think that govern- 
ment is the great panacea for all our problems.” 

With his subdued manner, green sweater vest, 
rectangular wire-rim glasses, and goatee, Blevins 
looks like a suburban churchgoer. (And, in fact, he 
is. He volunteers at his Mormon church in Bellevue.) 
In his free time, he writes poetry and fiction, and he 
says he just finished a fantasy novel that he’ll start 
shopping to agents next month. 

In his day job, he proudly works for a Sacramen- 
to-based conservative group called the Pacific Legal 
Foundation (PLF). It has six offices across the coun- 
try, including the one that employs Blevins — just off 
Highway 520 in Bellevue, across the street from a 
lot holding rentable construction equipment. 

In recent years, PLF has taken on cases ranging 
from the city of San Juan Capistrano, California’s 
ban on “for sale” signs in cars (a violation of car own- 
ers’ free-speech rights, PLF argued) to federal rules 
about which bodies of water should be protected by 
the Clean Water Act (PLF argued that the Obama 
administration’s expanded protection rules were a 
“power grab”). In Seattle last year, the group helped 
invalidate part of a city law that allowed garbage col- 
lectors to look inside your trash to make sure you 
were separating your waste and compost correctly. 
Now PLF is going after one of Seattle’s newest 
housing laws — and looks poised to possibly take on 
another. 

Blevins folds his hands and laughs as he offers his 
assessment of the Seattle City Council’s belief that 
government is a panacea. “As you might guess from 
our general political philosophy,” he says, “we tend 
to think that’s not the case.” 


The Pacific Legal Foundation was born in the days of 
Governor Ronald Reagan, at a time when the future 
president had just finished passing stricter eligibil- 
ity requirements for California’s welfare program. 
According to PLF, Reagan and an adviser won- 
dered why there were public-interest law groups 
representing people who benefited from welfare 
programs but nobody “who represents the public in- 
terest of taxpayers and other Americans in efficient, 
limited constitutional government.” So some of the 
governor’s staffers formed PLF. 

Today, the nonprofit relies on between $10 million 
and $15 million a year in individual donations and 
grants, according to recent tax filings. That’s about 



GEORGE PFROMM 


twice as much as the annual donations to Columbia 
Legal Services, a nonprofit that’s considering join- 
ing the City of Seattle in defending a new housing 
law against a PLF lawsuit. And it’s about 28 times 
the annual donations to the Tenants Union of Wash- 
ington State, which educates and organizes renters. 
PLF would not disclose its biggest donors to The 
Stranger , and no information about its donor base 
could be gleaned from the organization’s publicly 
available tax documents. The foundation did claim it 
doesn’t receive any donations from the Koch broth- 
ers and that nearly 90 percent of its contributions 


come from people and groups that give less than 

$ 1 , 000 . 

In 2015, PLF sued to block part of a Seattle law 
that passed the city council unanimously and al- 
lowed garbage inspectors to look through people’s 
trash to make sure they were composting food 
waste. PLF branded its campaign against the law 
with the phrase “Stop City Snooping.” 

They won the case, and Seattle never appealed. 
Though privacy was a central talking point in that 
fight, and is a common fixation of libertarians in 
general, it’s actually not a core focus for PLF. ► 
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<4 (The organization hasn’t shown any inter- 
est, for example, in taking on the Tacoma 
Police Department’s use of a Stingray device 
to monitor cell phones or the Seattle Police 
Department’s use of software to track social- 
media posts. PLF has no position on those 
programs, Blevins said, or on how police de- 
partments handle data collected from body 
cameras, one of the hottest ongoing privacy 
debates in Seattle and cities across the coun- 
try) Instead, PLF has focused on defending 
property owners and landlords. 

With mixed results, they’ve challenged 
the federal government’s ability to set aside 
land in Louisiana as a “critical habitat” for the 
dusky gopher frog, San Francisco’s require- 
ments that landlords pay tenants relocation 
assistance, and San Jose’s requirement that 
residential developers set aside some of their 
new developments for housing that’s afford- 
able to people making less than 110 percent 
of a neighborhood’s median income. It’s that 
property-owner-centered focus that puts 
them on their newfound collision course with 
Seattle, a rapidly growing city where resi- 
dents are demanding more rights for tenants 
and more sacrifices from developers. 


On March 9, PLF filed suit in King County Su- 
perior Court over Seattle’s so-called “first in 
time” rule. The law, passed in August and be- 
lieved to be the first of its kind in the country, 
requires landlords to rent to the first quali- 
fied applicant who applies. The law includes 
limited exemptions for people who rent out a 
room or backyard cottage at the house where 
they also live. It also contains exemptions 
for people who set aside units for “vulner- 
able populations.” But beyond those specific 
cases, it will otherwise apply to all landlords 
in the city. The point is to combat unconscious 
bias — “the kind of discrimination that occurs 
and people don’t even realize it’s happening,” 
as Council Member Lisa Herbold, who spon- 
sored the law, described it last year. The law 
passed the council 9-0. 

Research and legal precedent are increas- 
ingly recognizing the existence of implicit 
bias. In a landmark housing-discrimination 
case in 2015, the US Supreme Court ruled 
that housing policies could be discriminatory 
even if they’re not intended to be, upholding 
what’s known as the disparate impact doc- 
trine. In the process, the court acknowledged 
the existence of “unconscious prejudices and 
disguised animus.” 

The City of Seattle already has laws on the 
books outlawing explicit discrimination, like 
treating tenants differently based on their 
race, and it regularly finds violations of those 
laws. It’s harder to regulate unconscious 
bias, though. Landlords may not recognize 
their own prejudices, and tenants who are 


discriminated against may not realize it’s 
happening, either. 

“If a white woman and a black woman ap- 
ply to rent an apartment, and the landlord 
doesn’t want to rent to the black woman... 
the black woman never knows that’s the rea- 
son she didn’t get the apartment,” says Merf 
Ehman, deputy director at Columbia Legal 
Services. “How do we get at that? How do we 
end that kind of discrimination?” 


When the new law takes effect in July, 
the city plans to enforce it through testing in 
which city contractors pose as certain types 
of prospective renters. Landlords found to be 
violating the law could be required to pay up 
to $11,000, but exact amounts depend on the 
specifics of the case and the discretion of the 
city’s Office for Civil Rights. An OCR spokes- 
person said landlords would more likely pay 
around $850 per violation. 

To PLF’s Blevins, all of this is tantamount 
to assuming all landlords are guilty of some- 
thing the city can’t even prove. 

“We’ve lived in a nation that believes in a 
presumption of innocence and believes that it 
would be better to let 10 guilty people go free 
than for one innocent person to suffer,” he 
says. “This is essentially the opposite... this 
law is willing to capture innocents and guilt- 
ies alike.” 

Blevins goes even further, arguing the law 
also amounts to a sort of thought policing. 
“[The city is saying], ‘We know what you’re 
thinking. It’s bad. We’re going to prohibit you 
from exercising your choice based on those 
thoughts,”’ Blevins says. “I think that’s a 
disturbing notion.” (“We’re not regulating 
thoughts,” Herbold counters. “We’re regulat- 
ing a process.”) 

In its suit against the city, PLF argues 
that when it comes to landlords, the rule ends 
up taking away their constitutionally pro- 
tected property rights. The case cites a few 
particularly sympathetic landlords, includ- 
ing an artist who says she lives off the $1,300 
a month she makes renting out a house she 
owns in West Seattle, and a couple who lives 
with their children in one unit of a triplex and 
rents out the other two units. Another family 
cited in the case says they put the money they 
make off a six-unit apartment building in Se- 
attle toward their kids’ college fund. 


Kelly Lyles, the artist, cites her status as 
a single woman to argue she should be able 
to decide which qualified applicant to rent to. 
“Women are taught from childhood to ‘trust 
our gut,”’ she says in a statement. “Pm now 
denied that option.” 

PLF also argues the law will hurt the peo- 
ple it’s intended to help, who may not have the 
means to get their application in right away. 
Detractors also brought this up when the 


council approved the law. Herbold points out 
that the law has a provision allowing people 
who need language or disability assistance to 
ask for extra time to apply. “This may not be 
the removal of all barriers, but it’s the remov- 
al of one barrier,” she says. 

To find their clients, PLF got help from the 
Rental Housing Association of Washington, a 
reliable voice in city hall and the state legisla- 
ture against tenant protections, and the RHA 
celebrated the firm’s suit, describing the 
“first-in-time rule” as “a heavy-handed” law 
that will “hurt small-time landlords and those 
who already struggle to find housing.” 


PLF isn’t just coming for the Seattle City 
Council. They could take on Mayor Ed Mur- 
ray, too. 

The group is now raising legal questions 
about the cornerstone of Murray’s plan for 
addressing housing affordability in Seattle: a 
requirement that some new construction in- 
clude affordable housing. 

That program, known as Mandatory Hous- 
ing Affordability, lays out a plan for the city to 
upzone certain neighborhoods like downtown 
and the University District and then, in ex- 
change for allowing taller buildings, require 
developers to set aside parts of those build- 
ings for affordable housing or pay into a fund 
to build affordable housing in other parts of 
the city. For the last several years, as city 
leaders have debated this policy, an undercur- 
rent of the conversation has been a debate 
about whether it’s legal. Does the state really 
have the ability to require this of developers? 
When, in 2015, Murray’s affordable housing 
committee proposed the idea, a key tenet 
of their plan was the so-called “grand bar- 
gain.” If the city implemented affordability 


requirements in a certain way, the bargain 
said, a group of developers would promise not 
to sue. 

But not every developer agreed with the 
bargain — and neither does the PLF. 

In a March 17 letter to Seattle city at- 
torney Pete Holmes, the firm wrote that 
requiring developers to build or pay for af- 
fordable housing is illegal because the city 
cannot prove a direct cause-and-effect re- 
lationship between the developers building 
new housing and the city’s affordability cri- 
sis. Instead, PLF writes, new development is 
“helping to lower prices.” 

The affordability requirements, Blevins 
writes, represent an “effort to force develop- 
ers to solve an affordability problem that they 
did not create.” 

PLF has not yet filed a suit about this, but 
Blevins wrote to Holmes that the city should 
reconsider the program “to avoid a legal chal- 
lenge under the federal and state constitutions.” 

Holmes and the lawyers in his office were 
hesitant to wade into the legal arguments 
over Murray’s program in case they end up 
in court over the issue. But they said they 
aren’t surprised by any of PLF’s arguments 
and are confident in their case. Roger Wynne, 
the lawyer who leads land-use work in the city 
attorney’s office, described the libertarians at 
PLF as “true land-use geeks... very effective 
advocates, and good lawyers” 


Inside PLF’s Bellevue office, Blevins sits 
across from me at a long wooden confer- 
ence-room table, calmly equating landlord 
regulations to the American justice system’s 
presumption of innocence. Blevins is the only 
lawyer in the office full-time. Two others split 
their time between the office and working 
from home. As a result, outside the room we’re 
in, the low-rent-looking office space is silent. 

Blevins came to his own “libertarian with 
a small 1” politics growing up in Wyoming be- 
fore attending law school at Duke. He’s the 
child of an author and a mother who was a 
“big follower of Ayn Rand, a famous libertar- 
ian philosopher.” (He says this as if I probably 
don’t know who Rand is.) 

I ask Blevins if he believes unconscious 
bias is real. “I think that it probably exists,” 
he says. “I’m willing to concede that I myself 
may very well have unconscious biases that 
are operating without my knowledge.” 

Quickly, he corrects: “The bigger ques- 
tion,” he says, “is whether that subconscious 
is something that can be subject to regulation 
or not... That’s a broader question about the 
role that government should play in our lives. 
I think — I hope — most people are uncom- 
fortable with the idea that the government 
presumes to know what we’re thinking, even 
if we don’t know it.” ■ 


Blevins believes the City of Seattle 
is saying: “We know what you’re 
thinking. It’s bad. We’re going to 
prohibit you from exercising your 
choice based on those thoughts.” 
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SAVAGE LOVE 

Domme and Dommer by dan savage 


I’m a woman in my late 40s. In my early 20s, I 
married a much older man. We did all the requi- 
site things : kids, house, intercourse once a week. 
When the sex fell off due to his declining health, 
he surprised me by suggesting we open our mar- 
riage. He said I was too young to be limited and 
he didn’t want me to leave him for 
sex. I spent time contemplating 
how to truly fulfill my desires. I 
read a lot of erotica, indulged in 
porn, and discovered that what 
turned me on was Dominance. 

Not intercourse particularly, but 
power play with me as the Queen 
controlling a slave. I like chastity, 
face-sitting, and light bondage. I 
have found that this type of play 
appeals to smart and kinky gents. 

But I am finding that, despite a 
gentleman’s declaration of “wanting something 
long-term,” perhaps a friends-with-benefits 
arrangement, they tend to drop out in short order. 
Three times in the past two years I have spent a 
great deal of time getting to know someone before 
there was any play — a lot of time chatting online, 
several vanilla dates. In each of these instances, I 
felt that I had found a good friend. Each of these 
three men dumped me in exactly the same way. 
Each said that I was too overwhelmingly beauti- 
ful and powerful, and that their obsession with 
me took up too much room in their lives. This is 
very frustrating because I feel like I give some- 
one the space they need. I think this is likely BS. 
Could “I’m overwhelmed” be the new “ It’s not you, 
it’s me”? I am tired of having my feelings hurt. 
Must I hang up my crop forever? 

Done Offering My Mental Energy 

Forever hanging up your crop because a few guys 
tactfully ended things over a two-year period 
seems a bit melodramatic. So hang in there, 
DOMME, and hold on to that crop. 

The mistake you’re making, if I may be so 
bold as to offer some constructive criticism to the 
Queen, is investing too much time and energy up 
front, i.e., you’re making large emotional invest- 
ments in these guys before you get around to 
the play. You’ll want to screen guys for your own 
safety, of course, but spending “a great deal of 
time getting to know” a potential kinky FWB is 
a recipe for disappointment. Because if you don’t 
click during play — if your style of BDSM doesn’t 
do it for them or vice versa — there are really no 
“benefits” in continuing. 

I suspect that was the case with your last 
three gents. But instead of ghosting you or say- 
ing something that could be construed as critical 
or unkind, all three heaped praise on you instead. 
You were too beautiful, too overwhelming, etc. It 
was, indeed, a kinder, gentler, subbier way of say- 
ing, “It’s not you, it’s me.” 

Dominant women are in such short supply 
relative to demand that submissive men will, 
well, they’ll submit to an endless vetting process. 
During that process, submissive guys open to 
something long-term will say so, DOMME, but 
submissive guys who aren’t looking for something 
long-term will say so, too, if they sense that’s what 
you want to hear. In order to be safe while avoid- 
ing avoidable heartache, DOMME, you’ll want to 
invest a little time in getting to know guys before 
you play — again, for your safety — but not so much 
emotional energy that you’ll be annoyed/upset/ 
devastated if it doesn’t work out. 

Last night , the GF was on the receiving end of a 
session of oral sex, but maybe because we were in 
her sister’s spare bedroom, or for whatever rea- 
son, she would repeatedly get within a whisker of 
coming only to say, “STOP! Too intense!” But I 
am persistent if nothing else, and on the fourth 
try, we got there. Boy, did we get there! I can’t ask 
for personal insights, Dan, since performing oral 
sex on women isn’t your thing. But perhaps your 
readers have a few surefire tricks that work when 
all else fails? 

Perhaps Everyone Really Says 
It’s Some Trick 


Your first three attempts got the GF close, PER- 
SIST, and the fourth got her off. You obviously 
know what works for your girlfriend and don’t 
really need tricks or tips. You just keep doing 
what you’re doing, and next time you want to 
brag about your ability to get your GF there, 
go ahead and send me an honest 
brag. There’s no need to phrase 
your bragging in the form of a 
question — this is Savage Love, 
not Sex Jeopardy. 

My husband is wonderful. We 

are into BDSM. It’s always been 
super hot for me, and he’s always 
respected my boundaries. The 
other night, both of us had a lot to 
drink. I had WAY too much. We’d 
also been talking all night about 
me sucking his dick later. When we got home, 
he asked if I was too drunk for sex and I said we 
should have sex. I encouraged him. But when 
kinky stuff happened — him fucking my mouth, 
slapping my face a little — I quickly realized I 
was too drunk. I felt hurt and confused instead 
of feeling turned on, I felt sad, but I didn’t want 
to tell him to stop. At some point, he realized I 
was too drunk for what we were doing and he 
stopped. The next day, I felt so sad. He feels hor- 
rible and says that, regardless of me insisting 
(more than once) that he continue, he should’ve 
known I was too drunk. He feels bad. I feel bad. 
Any direction you could point me in — perhaps 
a book to read? — would be appreciated. 

Didn’t Know My Limits 

You don’t need a book, DKML, you need a 
shift — a shift in focus. 

Right now, you’re focused on everything that 
went wrong that night — the boozing, the con- 
fusion, a bad sexual experience with a trusted 
partner — and you don’t seem to be really reg- 
istering or giving enough weight to what went 
right that night. Your husband sensed you 
weren’t feeling it, realized you were too drunk 
(a little late, but still), and then, despite the fact 
that you encouraged him to continue, he sensed 
you weren’t in the right head space (you weren’t 
enjoying yourself, you were too drunk) and 
stopped. Your husband, even with a hard dick, 
even inebriated himself, even while topping 
during BDSM, didn’t lose sight of your safety 
and comfort. 

Don’t feel bad about the sex, or the kink, or 
your partner, DKML. Learn from this expe- 
rience — BDSM and boozing don’t mix — and 
move on. 

My wife and I are poly. Next week, my wife 
is going on a business trip, and I made plans 
with a woman who we sometimes hook up 
with to come over. The complication is that, at 
8 a.m. the next morning, our housekeeper is 
supposed to show up — and she’s likely to see 
that my wife is away but I’m eating breakfast 
with another woman. I’m not sure what to do. 
We’re open about being poly, but that seems 
like an awkward and inappropriate conversa- 
tion to have with your housekeeper. 

An Inconvenient Guest 

You shouldn’t have to sneak around in front of 
your housekeeper, AIG, but your housekeeper 
probably — definitely — doesn’t want to hear the 
details of your sex life. So sneak out the back 
door or pass your lady friend off as a houseguest 
(remember to rumple the sheets in the guest 
room) — or reschedule either your housekeeper 
or your hookup. ■ 


On the Lovecast, the science of monogamous 
versus nonmonogamous happiness: 
savagelovecast.com. 

mail@savagelove.net 
@fakedansavage on Twitter 
ITMFA.org 
humpfilmfest. com 
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All the Events The Stranger Suggests This Week 


Find the complete calendar of things to do in Seattle 
at strangerthingstodo.com strangerTTD j Stranger Things To Do 



FILM 


All That Heaven 
Allows 


DON'T MISS 


And then it happens. The 
deer appears in the window of the sub- 
urban house. It is the end of the film. We 
have been through a lot — a lot of family 
fights, a lot of romantic tension. The deer 
walks onto the lawn and eats the grass — 
but this activity has nothing to do with the 
plot, which concerns a youngish gardener. 
Rock Hudson, and an olderish and well- 
to-do widow, Jane Wyman. The two fast 
became lovers. This romance causes a scan- 
dal in the sleepy suburbs. But that deer 
in the window is to this movie what the 
plowman is to the fall of Icarus in Bruegel's 
famous painting Landscape with the Fall of 
Icarus. All That Heaven Allows could not be 
a more perfect film. (SI FF Film Center, Tues 
April 11, 7 pm, $14) CHARLES MUDEDE 


We also recommend... 

Apple Pie: Northwest Film Forum, Sat April 
8, 8 pm, $12 

Championing Youth: The Amara Film 

Series: Majestic Bay, Tues April 11,7 pm. 


free, through April 25 

Family Circle: The Films of Yasujiro Ozu: 

Tokyo Story: Seattle Art Museum, Thurs 

April 6, $9, through May 18 

Frantz: SIFF Cinema Uptown & Seven Gables 

Friday: Central Cinema, April 7-10 

Get Out: Various locations 

I Am Not Your Negro: Varsity Theatre 

I Called Him Morgan: Northwest Film 

Forum, April 6-9 

Kedi: Guild 45th 

Kong: Skull Island: Sundance Cinemas 
La La Land: Pacific Place 
Land of Mine: Varsity Theatre 
Lion: Ark Lodge Cinema 
Logan: Sundance Cinemas & Admiral 
North by Northwest: Varsity Theatre & 
Pacific Place, Wed April 5, 7 pm, $1 1/$13 
Paterson: Grand Illusion, April 5-6, 8 pm, $9 
Personal Shopper: Sundance Cinemas 
Saban's Power Rangers: Various locations 
Surround Sound Laydown: Northwest 
Film Forum, Fri April 7, 8 pm, $12 
T2 Trainspotting: SIFF Cinema Uptown & 
Guild 45th 

A United Kingdom: Ark Lodge Cinema 
Wilson: Sundance Cinemas 

Complete listings at strangerthingstodo.com 


FOOD & DRINK 


7th Annual Plate 
of Nations 


DON'T MISS 


| Plate of Nations is the multi- 
cultural answer to Restaurant Week, which 
is also happening this week. No disrespect 
to Restaurant Week, which remains both a 
wonderful way for regular folks to do some 
fine dining and a colossal pain in the ass 
for waitstaff. But while Restaurant Week 
isn't exactly the epitome of whiteness, it's 
predominantly French, Italian, and American 
fare. Plate of Nations, on the other hand, 
is more than predominantly not. For $15 or 
$25, you can sample many of Martin Luther 
King Jr. Way's culinary delights, from Cafe 
Ibex's delightful Ethiopian fare to Olympic 
Express's halal Asian food (yes, you read that 
right: halal Asian food). Their list of partici- 
pating restaurants is certainly much smaller 
than Restaurant Week's, but it's pretty jam- 
packed with all the places you maybe heard 
about from a friend once and said you'd 
check out and never did but really should. 
Now's your chance. (Various locations across 
Rainier Valley, through April 9, $15/$25) 
TOBIAS COUGHLIN-BOGUE 


We also recommend... 

Eat With Love: Pulutan!: Bar Sue, Sat April 
8, 5-8 pm, $45 

Food Truck Round-up #13: Fremont Sun- 
day Market, Sun April 9, 10 am-4 pm, free 
Seattle Restaurant Week: Various loca- 
tions, Sun-Thurs, $32/$18, through April 13 

Complete listings at strangerthingstodo.com 


QUEER 


Bob the Drag 
Queen in Legally 
Black 


DON'T MISS 


Don't even THINK of missing 
the hilarious SHE-nanigans of this live stage 
show parody of the film Legally Blonde. San 
Francisco's Peaches Christ has once again 
worked her demented magic on the origi- 
nal film, this time with the help of Bob the 
Drag Queen, and they're taking their show 
on the road. The cast is chock full of local 
magic, including the fabulous Sparkle Leigh, 
Isabella Extynn, Abbey Roads and many 
more — it's a dream cast with pitch-perfect 
chemistry, and we can thank our lucky stars 


Continued ► 
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The all new 
PLAYBASE 

TV, movies and music sound better. 


Listen Better at sonos.com 


SONOS 

Th& Home Sound System 
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5+ years since your last 
cleaning? Over 1 8? 

You could earn up to $400!!! 

**IF selected** 

Dental hygiene students looking 
for board exam patients. 

Must have heavy buildup 
of tartar/calculus. 


Starting Monday April 3rd 
Walk-in hours: 

Monday - Wednesday 
9am-12pm/ l:45pm-4pm 
Thursdays 8:30am-12pm 


Contact us at: (425) 31 2-3077 
DhStudentsl 6@gmail.com 

16101 Greenwood Ave N. 
Shoreline Dental Hygiene 
bldg 2500 



$4 JOINTS $8 GRAMS $1 9 EIGHTHS $3 EDIBLES 


MORE THAN MARIJUANA 

BEST CUSTOMER SERVICE 


253 - 507-4735 

3002 6th Avenue, Tacoma WA 98406 

FOR MORE INFORMATION VISIT WWW.MARYMART.COM 

This product has intoxicating effects and may be habit forming. Marijuana can impair concentration, coordination, and judgment. 
Do not operate a vehicle or machinery under the influence of this drug. There may be health risks associated with consumption of 
this product. For use only by adults twenty-one and older. Keep out of the reach of children. 


THINGS TO DO ARTS & CULTURE 

that such giddy delights are available to 
us. Suitable for 16 years old and up. ( SIFF 
Cinema Egyptian , Thurs April 6, 7 and 9:30 
pm, $25-$80) MATT BAUME 

We also recommend... 

Cabaret Gloria: Bowie!: Skylark West 
Seattle, Sat April 8, 9-11:30 pm, $ 1 0/$ 1 5 
Cucci's Critter Barn: Kremwerk, Sat April 
8, 7-10 pm, $12 

Mimosas Cabaret: Unicorn, Sat-Sun, 1 pm, 
$25, through May 28, 21 + 

Rapture featuring Aphasia & Hellen 
Tragedy: Timbre Room, Sat April 8, 10 pm-2 
am, $10 

Strike A Pose: First Wednesday Queer 
Film Series: Northwest Film Forum, Wed 
April 5, 7-9 pm, $12 

Complete listings at strangerthingstodo.com 


READINGS & TALKS 


Alice Notley 


DON'T MISS 


Alice Notley is a legend- 
ary second-generation so-called New York 
School poet who writes conversational 
and yet intensely lyric poems that will last 
forever, such as this one: "All my life, / since 
I was ten, / I've been waiting / to be in / this 
hell here / with you; / all I've ever / wanted, 
and / still do." She's best known for At Night 
the States, a meditation on grief following 
the death of her husband, the great poet 
Ted Berrigan. No one knows how to talk 
about that book adequately because after 
you read it, you feel like you don't have a 
mouth. (McCaw Hall, Wed April 5, 7:30 pm, 
$15-$75) RICH SMITH 


We also recommend... 


falls all over her Freudian slips, she orders hot 
Sprite at dinner, and she shows off back hair 
and camel toe in a mini dress. She talks about 
"fragrances" she's producing and sings like 
a gay crow. And she tells long, meandering 
stories full of callbacks that are so perfectly 
timed, you can't tell if she's ad-libbing or if 
they're delivered in every show. The perfor- 
mance includes brand-new, hilarious video 
pieces starring Dina and her friend Doreen, a 
person with a female penis who wears a la- 
tex people suit. If you don't want to see any 
of that, good luck with your sad life. {Re-bar, 
April 7-8, 8 pm, $22) RICH SMITH 

We also recommend... 

26 Miles: West of Lenin, April 6-8, 8 pm, $20 
Dry Powder: Seattle Repertory Theatre, 
Wed-Sun & Tues, $36, through April 15 
The Fog Machine Play: The Slate Theater, 
Thurs-Sat & Mon, 7:30 pm, $15, through 
April 22 

French Kiss: Can Can, Wed-Sun, $20-$125, 
through May 28 

Grounded: Seattle Public Theater, Thurs- 
Sat, 7:30 pm. Sun, 2 pm, $23-$34, through 
April 16 

Here Lies Love: Seattle Repertory Theatre, 
April 7-May 28, $93-$103 
Moisture Festival: Various locations, April 
5-9, $20-$30 

Seattle International Butoh Festival: 

Shoreline Community College, April 7-9, $20 
Shen Yun: McCaw Hall, April 7-9, $70-$180 
Yellow Fish // Epic Durational Perfor- 
mance Festival: Hedreen Gallery, April 5-7, 
1-6 pm; The Factory, Sat April 8, 1-4 pm, free 

Complete listings at strangerthingstodo.com 


ART 


Brian Christian and Tom Griffiths: Town 
Hall, Mon April 10, 7:30 pm, $5 
Hugo Literary Series: Anis Mojgani, 
Kaitlyn Greenidge & Rick Barot: Fred 
Wildlife Refuge, Fri April 7, 7:30 pm, $25, 

21 + 

Invisible Men: Black and Brown Males 
in the Academy: Kane Hall, Fri April 7, 6 
pm, free, standby only 
Julene Tripp Weaver: Truth Be Bold — 
Serenading Life 8c Death in the Age of 
AIDS: Hugo House First Hill, Sun April 9, 
4-6 pm, free 

Lynda Mapes: Witness Tree: Central 
Library, Tues April 11,7 pm, free 
Mike Monteiro: How To Fight Fascism: 

Substantial, Wed April 5, 6-8:30 pm, free, 
waitlist only 

Seattle StorySLAM: Fresh: Fremont Ab- 
bey, Thurs April 6, 8 pm, $10 
Silent Reading Party: Sorrento Hotel, Wed 
April 5, 6 pm, free 

Waking Up to Privilege Systems: Put- 
ting Unearned Power to New Uses: Kane 
Hall, Tues April 11, 7:30 pm, free, standby 
only 

Youth Speaks Seattle: 2017 Grand Slam: 

Town Hall, Fri April 7, 7 pm, $20 

Complete listings at strangerthingstodo.com 


Joe Rudko: Basic 
Techniques of 
Photography and 
Daniel Carrillo: 
Studio Visit 


DON'T MISS 


Both artists with exhibitions 
opening at Greg Kucera Gallery this month 
use photography as a medium, but that's 
where the similarities end. Joe Rudko's works 
employ the colors and textures of cut and 
torn photographs to generate rhythmic, 
repetitive collages that are both hard-edged 
and organic, effusive yet minimal. Daniel Car- 
rillo works with daguerreotypes — one of the 
earliest forms of photography, made using 
mercury vapor on a silver-coated plate. For 
this show, he visited the studios of a number 
of other Seattle artists, turning their tools 
of the trade into densely detailed material 
documents with his anachronistic photo- 
graphic process. (Greg Kucera Gallery, April 
6-May 27, Tues-Sat, opening reception Thurs 
April 6, 6-8 pmj EMILY POTHAST 


We also recommend... 


PERFORMANCE 


Dina Martina: 
Fine Avec Me 


DON'T MISS 


Seattle's most gifted mala- 
propist presents delightfully deranged 
solutions for dealing with Trump, the envi- 
ronment, and other timely topics. This new 
show gives you more of the Dina Martina 
that the cool kids already know and love: She 


First Thursday Art Walk: Pioneer Square, 
Thurs April 6, free 

Georgetown Art Attack: Georgetown, Sat 
April 8, 6-9 pm, free 

Ken Allan: The Pig Went Down to the 
Harbor at Sunrise and Wept: Frye Art 
Museum, Sat April 8, 2 pm, free 
Legendary Children: Seattle Art Museum, 
Sat April 8, 8-1 1 pm, free 
Migration Stories: Seattle Art Museum, 
Thurs April 6, 6:30-7 pm, $12 













THE STRANGER April 5, 2017 25 


THINGS TO DO ARTS £ CULTURE 


African Renaissances: Seattle Art Mu- 
seum, Wed-Sun, $25, through July 16 
Chris Maynard: Featherfolio: Bainbridge 
Island Museum of Art, free, through June 4 
Divine Ammunition: The Sculpture of 
Al Farrow: Bellevue Arts Museum, Wed- 
Sun, $12, through May 7 
Electric Coffin: Future Machine: Bellev- 
ue Arts Museum, Wed-Sun, $12, through 
Sept 10 

Everything has been material for 
scissors to shape: Wing Luke Museum, 
Tues-Sun, $15, through April 16 
Inye Wokoma: An Elegant Utility: 
Northwest African American Museum, 
Wed-Sun, $7, through May 28 
Jacob Lawrence: The Migration Series: 
Seattle Art Museum, Wed-Sun, $25, 
through April 23 

Jennifer West: Film Is Dead...: Seattle 
Art Museum, Wed-Sun, $25, through May 7 
Jim Woodring: The Pig Went Down to 
the Harbor at Sunrise and Wept: Frye Art 
Museum, Tues-Sun, free, through April 16 
Kraft Duntz featuring Dawn Cerny: 

Fun. No Fun.: Henry Art Gallery, Wed-Sun, 
$10, through Sept 10 
MOTHA and Chris E. Vargas present: 
Transhirstory in 99 Objects: Henry Art 
Gallery, Wed-Sun, $10, through June 4 
Seeing Nature: Landscape Master- 
works from the Paul G. Allen Family 
Collection: Seattle Art Museum, Wed-Sun, 
$25, through May 23 
Terracotta Warriors of the First Em- 
peror: Pacific Science Center, April 8-Sept 
4, $33 

We Are the Ocean: An Indigenous Re- 
sponse to Climate Change: Wing Luke 
Museum, Tues-Sun, $15, through Nov 12 
Year of Remembrance: Glimpses of a 
Forever Foreigner: Wing Luke Museum, 
Tues-Sun, $15, through Feb 11 


Aftermash: Local Artists on African 
American Experience: Shoreline City 
Hall, Mon-Fri, free, through April 21 
All American: Three Centuries of 
Printmaking by American Immigrant 
Artists: Davidson Galleries, opening recep- 
tion Thurs April 6, 6-8 pm, Tues-Sat, free, 
through April 29 

Ayana V. Jackson: Dear Sara: Mariane 
Ibrahim Gallery, April 6-May 20, Wed-Sat, 
free 

Derek Erdman and Brandon Vosika: 

No, You Catch Us Outside How About 
That: Vermillion, Tues-Sun, free, through 
April 8 

The Design of Dissent: Civilization, Mon- 
Sat, free, through April 6 
Distant Light: METHOD, opening recep- 
tion Thurs Apr 6, 5-9 pm, Fri-Sat, free, 
through April 15 

Future Isms: Glassbox Gallery, Wed-Sat, 
free, through April 15 

Michael Kenna and Mark Thompson: 

G. Gibson Gallery, Wed-Sat, free, through 
April 22 

MSHR: Nested Transmuter Cycle: Inter- 
stitial, Sat, free, through May 27 
Other Russias: Victoria Lomasko's 
Graphic Journalism: Fantagraphics Book- 
store and Gallery, free, closes Wed April 5 
PCNW 21st Juried Exhibition: Photo- 
graphic Center Northwest, Sat-Thurs, free, 
through June 1 1 

Robert Pruitt: Planetary Survey: Pro- 
graphica, Tues-Sat, free, through April 29 

Complete listings at strangerthingstodo.com 






Now hiring line cooks, prep cooks, 
dishwashers, servers, hosts, bartenders, 
housekeepers, retail shop staff and more...! 

COME TO OUR HIRING EVENT 

WEDS APRIL 12th, 11am to 4pm in Haynes Hall 

at McMenamins Anderson School 
18607 Bothell Way NE, Bothell WA 98011 

*** 

Come fill out an application. 

Managers will be available to talk to interested applicants! 

We have seasonal and long-term opportunities! McMenamins offers 
opportunity for growth and great benefits - including many company perks 
like discounts on hotel rooms and retail purchases of gift shop items. 

Qualified applicants must enjoy working in a busy customer service-oriented environ- 
ment, a willingness to learn, and an open/flexible schedule (days, evenings, weekends, 
holidays, and open summertime schedule). Previous experience is a plus! E.O.E 


If you are unable to attend, you can also apply online at www.mcmenamins.com or 
pick up a paper application at the Anderson School (or any other McMenamins location). 



OPEN 9AM U 9PM EVERYDAY 


103 W GALBREATH WAY • RITZVILLE, WA 
(509) 218-7818 • THEGRASSSTATION.NET 

This product has intoxicating effects and may be habit forming. Marijuana can impair 
concentration, coordination, and judgment. Do not operate a vehicle or machinery under 
the influence of this drug. There may be health risks associated with the consumption of this 
product. For use only by adults twenty-one and older. Keep out of the reach of children. 



Reserve your advertising space now 
to help both visitors and locals find your business! 


Distributed at high-traffic locations including: 

• SEATAC AIRPORT • BREMERTON & BAINBRIDGE FERRIES 

• SEATTLE FERRY TERMINAL • SEATTLE CRUISE TERMINAL 

• WASHINGTON CONVENTION CENTER 



Call or email today! 

206-323-7101 1 adinfo@thestranger.com 
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SATURDAY • AUGUST 26TH 


FATHER JOHN MISTY • DIE ANTWOORD 

FIDLAR • LIZZO • PUP • FILTHY FRIENDS 

WHITE REAPER* THE LAST ARTFUL DODGR 


SUNDAY • AUGUST 27TH 


NAS • SPOON 

WHITNEY* NONAME* SAN FERMIN 

FRANKIE COSMOS * RVIVR • LITHICS 

WATERFRONT PARK t PORTLAND, OR / 21* 

FOR TIXAND INFO VISIT WWW.PROJECTPABST.COM/PORTLAND 
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Noteworthy Shows This Week 

strangerthingstodo.com ^f^SEAshows 



Floating Points, Anomie Belle, J- Justice 

(Crocodile, all ages) Listening to Sam Shep- 
herd's ornate musical constructions as Floating 
Points, it makes sense to hear him say (to 
Pitchfork), "I'd like to be a musician and then 
do science for fun." While simultaneously 
building an enviable rep in the London DJ/ 
production scene (hanging with Four Tet, 
impressing Caribou and Jamie xx) and earning 
a PhD in neuroscience, the talented English- 
man developed a style of making music to 
stretch your mind. His sense of imagination is 
evident in everything he does, from the wild 
variety you hear in his DJ sets to the creative 
jumps he makes between releases. The jazzy 
house found on 201 1 's Shadows EP became 
far less rigid studio collages on 201 5's Elaenia, 
Shepherd's formal debut, only to give way to 
swelling live-band space rock on last year's 
Kuiper EP. Come stimulate your feet and your 
mind. TODD HAMM 

Sleaford Mods, Private Room 

(Neumos) It's easier to describe Sleaford Mods 
than to do them justice. The Nottingham 


duo (vocalist Jason Williamson and musician 
Andrew Fearn) crack as wise as Ian McShane's 
profane saloon keeper in Deadwood or the 
Fall's Mark E. Smith circa "The Classical," but 
they dance around recognizable categories, 
like hiphop, post-punk, agit-pop, and dub — 
they're all of these things at once. And unlike 
some duos, they eschew attempts to fill out 
their sound. The new record, English Tapas, 
has no fat on its frame but rests on floorboard- 
rattling bass lines that evoke ESG and the Pop 
Group. If David Thewlis's garrulous geezer in 
Mike Leigh's Naked had a favorite band — and 
if the Williamson-Fearn combo had been 
around in 1993 — it would be Sleaford Mods. 
KATHY FENNESSY 


THURSDAY 4/6 


Moon Letters, Fungal Abyss, 

Simon Henneman & Dave Webb 

(Blue Moon) Blue Moon is hailing its 83rd year 
of bohemian-culture-nurturing existence this 
month, and part of that celebration includes 
this amazing bill. First, two of Seattle's most 
extraordinary guitarists, Simon Henneman 
(Diminished Men) and Dave Webb (Spacebag) 


interpret John McLaughlin and Carlos Santana's 
1973 cosmic-jazz masterpiece Love Devotion 
Surrender. As if that weren't enough, Seattle's 
heaviest psych-rock group, Fungal Abyss, will 
play tracks by earth's greatest rock band. Can. 
It'll be interesting to see how Fungal Abyss 
approach the staggering diversity of Can's cata- 
log, which ranges from agile, trance-inducing 
funk to chaotic musique concrete to kosmische 
ambience to skewed ballads to whatever "Yoo 
Doo Right" is. DAVE SEGAL 

Medina/Walsh, Geist & the Sacred 
Ensemble, Ecstatic Cosmic Union, 

Pink Void, Party Store 

(Black Lodge, all ages) Geist & the Sacred 
Ensemble: A lot like that last scene from That 
Cold Day in the Park where the credits roll 
and Sandy Dennis is still talking. Okay, for 
those who haven't seen That Cold Day in the 
Park, it's this scene where all hope is lost, in 
all directions, but it's still stylish, so you stay 
on. Medina/Walsh: More like Stanley Kubrick's 
2001 — a resolve, then you have to make up 
your own minds about what that resolution 
means and/or doesn't mean. Pink Void: Menac- 
ing sound sculpture, part noise, part speech 


samples. Party Store: Propulsion presented, 
intriguingly, without time signatures or other 
underlying form. ANDREW HAMLIN 

MOTOR: OAKE, Cleanser, Ceremonial 
Abyss, Ox Hunger, CCL 

(Kremwerk) Berlin's OAKE (Konstanze Bathseba 
Zippora and Eric Goldstein) deal in pitch-black 
abstract techno that reeks of dungeon despair 
and dankness — as you might expect for an act 
that records for labels like Downwards and 
Stroboscopic Artefacts. A more-goth-than-thou 
bleakness hangs over OAKE's tracks, but rather 
than provoking guffaws, as some ham-handed 
musicians' attempts at it prove, the duo's 
approach triggers a profound sense of dread. 
And that's good and necessary. Local producer 
Cleanser puts a noisy, Nietzschean spin on 
techno, all cantankerous tone bursts and tower 
toppling 4/4 beats. The punishment he doles 
out is exhilarating, but you may want to put 
9-1-1 on speed dial, just in case. DAVE SEGAL 

Black Joe Lewis & the Honeybears, 
Dams of the West 

(Neumos) His wheelhouse is vintage blues 
dosed with modern guitar-fuzzed grit, swag- 
gering and strutting funk, howling soul, and 
hard-crashing R&B amped up ever further by 
some rather tight, Tower-of-Power-meets- 
Morphine vibing horn work, which adds an 
urgent, full-bodied brass overtone to his song- 
writing. Austin's Black Joe Lewis plays guitar 
and harmonica, has an old-soul vocal quality, 
and arrives in town behind fifth and latest 
full-length. Backlash , which scaled the Billboard 
blues charts to the number three spot the week 
of its release. LEILANI POLK 


FRIDAY 4/7 


John Krausbauer, C. Spencer Yeh, 

Greg Kelley 

(Chapel Performance Space, all ages) In 2015, 
John Krausbauer released one of the most 
sublime slabs on Seattle label Debacle Records, 
Blues for the Grave. Its searing, serrated violin 
drones recalled the most transportive works 
of the great minimalist anti-composer Tony 
Conrad. Adding spiritual chants to the mix, 
Krausbauer renders his amplified timbres in 
such a way to keep the sense of transcendence 
and unease in constant friction. That may seem 
easy to do, but it's rare for a musician to make 
this string-driven monomania riveting. (Note: 
Krausbauer will use strobe lights during his 
performance.) American experimental-music 
fixture C. Spencer Yeh (aka Burning Star Core, 
collaborator with Conrad and many others) will 
also deploy an amplified violin in a minimalist 
context, so don't expect the surprising electro- 
pop moves of his Transitions album or the 
disorienting tone splatter of some of his other 
solo output. DAVE SEGAL 


SATURDAY 4/8 


Radiohead 

(KeyArena, all ages) Radiohead music pairs well 
with Seattle's leaden cloud cover and made-for- 
brooding weather spells, although we could 
be experiencing sunnier skies when the UK alt- 
rock behemoths hit town on their current tour. 

I was likely one of the few Radiohead fans who 
didn't lose it over last year's A Moon Shaped 
Pool (other than "Burn the Witch," I thought 
it was a bit of a yawn), but as with all of their 

Continued ► 
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FUTURE 

ISLANDS 

"THE FAR FIELD” 



Joanne Rand & Reggie Garrett 


THE 

ffJoyoi 
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Crack Sabbath 


North Corner Chamber Orchestra: 


The Silken Ladder 


Gaelynn Lea w/ Katie Kuffel 
Sexmob 

420 Fashion Week (The Next Chapter) 


‘DC© Mt7 \MteEb 

LATI MIGHT 


at 10pm 


Mondays 

The Salute Sessions 
Tuesdays 

The Suffering Fuckheads 

Wednesdays 
Funk Church 
with High Pulp 



Al lardine & Blondie Chaplin 
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TIGS TO DO MUSIC 


recent albums, it was a creeper, and its deliber- 
ate meditations are finally starting to grow on 
me. Not that I was able to get into this Satur- 
day night date, since it sold out within minutes 
of going on sale. But Radiohead sure do put on 
a righteous, often dazzling rock show, and if, 
like me, your love is not conditional on digging 
their output, you'll keep hope alive and watch 
Craigslist like a hawk for a face-value ticket. Or 
maybe you'll cough up the cash to pay ridicu- 
lous scalper fees on StubHub. Good luck either 
way. LEILANI POLK 

Wire, Golden Retriever 

(Crocodile, all ages) When you bust out of the 
gate with three flawless albums like Pink Flag, 
Chairs Missing, and 154, you can't help spend- 
ing the ensuing years striving in vain to top 
those peaks. Wire's opening triumvirate ranks 
among the best of all time, alongside Jimi Hen- 
drix Experience's, Roxy Music's, Brian Eno's, and 
Talking Heads'. Colin Newman and company's 
whip-smart meta-punk and ingenious twists 
on post-punk continue to offer physical and 
intellectual sustenance 40 years later. While the 
English group's 21st-century spate of releases 
has some great moments, nothing as memo- 
rable as "Mr. Suit," "Our Swimmer," "Outdoor 
Miner," or "Map Ref. 41 °N 93°W" has emerged 
since 1981. Red Barked Tree (2011) might be 
the closest Wire have come to their glory days. 
Still, their beefy, muted rock artistry certainly 
packs more excitement and mystery per song 
than you get from most musicians of their 
vintage. DAVE SEGAL 

Wimps, Boy Romeo, Great Spiders, Feed 

(Funhouse) Before typing out this blurb, I 
wondered if I really needed to bump this 
show, 'cause like, I reckon all the hip kids 
are prolly already planning on spending this 


evening with America's most favorite and 
fabulous SUPER-fun-pop-punk-sing-along-let's- 
everybody-hug-we're-so-happy band, Wimps. 
Right? Like, going to see Wimps live is a total 
no-brainer. Well, kids, if you're already going, 

I suggest getting there early 'cause tonight's 
lineup will be including some cool mid-tempo 
rock from California's Boy Romeo and the spicy 
and slightly random stew of Great Spiders. It's 
a sweet win for everyone involved, if you ask 
me. MIKE NIPPER 


SUNDAY 4/9 


Brian Wilson Presents Pet Sounds: 

The Final Performances 

(Paramount, all ages) Brian Wilson played my 
high-school amphitheater in my senior year, 
and it was bizarre. Never had I known how a 
person could be a time capsule. His voice had 
changed, his band was fractured, and my teen- 
age brain didn't yet have the ability to process 
the differences between the flaws of in-person 
artistic efforts versus the perfection of a fin- 
ished marketable creative product. Growing up 
hearing Pet Sounds on repeat from my living- 
room turntable instilled a foundational love 
of the Beach Boys in me, and watching one of 
the people responsible for that complicated 
music perform it decades later was a lesson in 
expectation and forgiveness. You don't need a 
perfect performance from Brian Wilson, or any 
of your idols — what you need is to hear the 
aging, the trials that the people who made this 
eternal music went through. For what is the 
power of music without witnessing the trauma 
that birthed it? KIM SELLING 

King Gizzard and the Lizard Wizard, ORB 

(Neumos) From AC/DC to the Birthday Party, 
there's never been a shortage of Australian 


rock with a balance of accessibility and charm- 
ing derision. What King Gizzard and the Lizard 
Wizard have that their fellow countrymen do 
not (besides the best name for a band since, 

I don't know. Dying Fetus) is a real lust for 
experimentation. Their last album, Nonagon 
Infinity, functioned as an infinite loop. Their 
latest. Flying Microtonal Banana, uses non- 
Western note intervals. It's still great, twangy 
garage rock — it just sounds like its played on 
dulcimers and sitars by mad scientists. Or, you 
know... wizards. JOSEPH SCHAFER 

Weezer, Dude York 

(Showbox, all ages) I've already shat on Weezer 
plenty in these hallowed pages, so let's move 
on to something more worth our time. Dude 
York are great. You don't need me to tell you 
that — Brooklyn Vegan, Paste Magazine, the 
Chicago Tribune, and many others have lauded 
their John Hughesian levels of earnestness 
and delightfully quippy alt-stadium rock with 
enthusiasm. What gives Dude York staying 
power is their capacity for effortlessly eliciting 
the bubblegum briskness of pop-punk, but 
anchoring it with a stronger melodic founda- 
tion. It's difficult to walk the line between 
powerfully anthemic and earwormingly catchy, 
but somehow they manage to get there every 
time. KIM SELLING 

Pleasures, Quid Quo, Merso 

(Highline) Opening for James Chance and 
the Contortions in March, Quid Quo acquit- 
ted themselves with feral aplomb and won 
over a packed Lo-Fi crowd. The newish 
Seattle trio's short songs slash and burn with 
highly torqued precision, blurring the line 
where punk and post-punk converge. Quid 
Quo adhere to the evergreen entertainment 

Continued ► 



tractor 

TIMES LISTED ARE SHOW TIMES. 
DOORS OPEN 30-60 MINUTES BEFORE. 


Wed 4/5 

LOCAL INDIE ROCK 

COHO 

LA MAGISTRAL 
HUMAN LADDER 

8PM $8 


Thiirs 4/6 

AN EVENING WITH GRAMMY WINNER 

TIM O’BRIEN 

8PM $25 


Sun 4/9 

SOUTHERN GOTHIC ONE-MAN-BAND 

LINCOLN DURHAM 

ONWARD ETC. 

8PM $ 1 07$ 1 2 


Wed 4/12 

MIDWEST COUNTRY 

CARTER WINTER 

JONES 8c FISCHER 

8PM $10 

f Fri 4/7 ^ 

EXPERIMENTAL PIANO ROCK 

MARCO 
BENEVENTO 

THEORETICS, WYNDHAM 
9PM $15 / $18 



, , , » 4/8 NITE WAVE 4/10 SQUARE DANCE, 
Ur & 4/1 3 FRONT COUNTRY 4/1 4 ROGER CLYNE 
v ’’ & THE PEACEMAKERS 4/15 SM0KEY 
BRIGHTS 4/18 MICHIGAN RATTLERS 


1 tFOliLOWUS^bN^B, 
TWITTER & INSTAGRAM 


*3 X 


5213 Ballard Ave. NW ★ 789-3599 


www.tracto rt avern.com , 



ECHOS 

I AM INFAMY / BLACKSKY 


THU 4/6 6:30PM 

THE BROWNING 

THE LAST TEN SECONDS OF LIFE / 
BLESSING A CURSE / PURE EARTH 


SAT 4/8 6PM 

ANGELMAKER 

FALSIFIER / EXTORTIONIST / FILTH / 
REEVOLUTION / SPECIES SPLICER 


SAT 4/15 7:30PM 

ANDRE NICKATINA 

(BIRTHDAY PARTY) 

W/ DA JNX/ TOXIC LEAF / 
DEADLY POETS /REKLEZ/ 

FIZZ AND CELESTINO / TYCOON 


WED 4/19 7PM 
SYKOSIS 
BENEATH A DYING SUN 
+ GUESTS WEDNESDAY 


THU 5/18 6:30PM 21 & OVER 

Y&T 

KILLER BEE (FROM SWEDEN) 
DARKHORSE/ONE GUN SHY 

THE DIRTBALL 
KING LIL G WHITE KNUCKLE 
RIOT/ CR0WSKULL DAWN OF 

ASHES B00ND0X/ BLAZE / YA 
DEAD HOME GRUESOME DEAD 
HORSE TRAUMA GIRLS NIGHT OUT 


QUEEN SHM00QUAN 
Fundraiser show for 
Colectiva Legal Del 
Pueblo w/ Stephen 
g Dm Gruber (Live animation), 
p Jawbone Puppet 
Theater (adult comedy 
puppet) + more 


Fri 

4/7 

9pm 

DUG-RARE FUNK 

DANCE PARTY $7 

Sat 

4/8 

9pm 

EMERALD CITY 

SOUL CLUB $10 

Sun 

4/9 

8pm 

ENTRANCE 

Thu 

4/13 

9pm 

TRAVLR, 

Emree Franklin 


thelofi.net 

2Qfi- 254-2824 
423 la sll a he Ave. East 
Ages 21 + 
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THURSDAY 5/4 
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MAUDONT + TYLER SWAN 
RADIO IN TUNNELS 
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TICKETS AVAILABLE AT THE RUNAWAY & NEUMOS.COM 


NEUMOS.COM | THE BARBOZA.COM | THERUNAWAYSEATTLE.COM 1 925 E PIKE STREET, SEATTLE 




3 DAYS. 25 + VJWES 




^eSmSiaces * 

SSSK""’ ^^"cno- . 

. rtf FLAVR BIUE AND ** 



HySlCINP*"'"- 

mackumore • ou,NC and others 


■•“21 ™ «5» • «°" W “ B 




TICKETS 


UPSTBffiW IS PROUDLY SPONSORED BY. 


alh 1 

£& CenluryLinlc 


A 


amason 


music 


SReachttow 


seatHe 


’fife 


Hdnekeiv 


ICE 


STARBUCKS' 


SkB 

















THE STRANGER April 5, 2017 31 


TIGS TO DO MUSIC 



dictum "Always leave 'em wanting more," and 
when you hear their galvanic debut album, 
APAINTEDROOMISASM ALLROOM, you will be 
champing at the bit for more of their bruising, 
rousing music. DAVE SEGAL 


MONDAY 4/10 


On this date in 1985, Madonna launched her 
first tour... in Seattle! 


TUESDAY 4/1 1 


Ravi Coltrane 

(Jazz Alley, all ages, April 1 1-12) It's hard to 


hear Ravi Coltrane on In Movement, his al- 
bum last year with drummer Jack DeJohnette 
(who played with the saxophonist's father, 
John Coltrane), and bassist Matthew Garrison 
(son of the late Jimmy Garrison, another John 
Coltrane alum), and not think, on the open- 
ing track, "Alabama," of questing, searching, 
and a light, a wandering light, mysteri- 
ous, a bit frightening. John Coltrane wrote 
"Alabama" in response to the 16th Baptist 
Street Church bombing, Birmingham, 1963, 
by the Ku Klux Klan — four young girls killed, 
22 more wounded. John Coltrane believed 
in progress, of course. But he also be- 
lieved — personally, artistically, biochemically, 


spiritually — that nothing is ever finished. Ravi 
Coltrane cannot finish his father's work. He 
can continue to push. He can honor, and pick 
up, that spirit. ANDREW HAMLIN 

Whitney* Julie Byrne 

(Neumos, all ages) If you find yourself scratch- 
ing your head over the meteoric rise of 
Whitney over the last two years from local Chi- 
cago ensemble to a Best New Music-minted, 
national-tour-headlining band, then you owe 
it to yourself to see the impeccably tight seven- 
piece live. On paper, Whitney don't sound like 
an obvious candidate for such a buzzed-about 
band, but onstage the well-crafted songs from 
debut album Light Upon the Lake take on a 
life of their own. Featuring members of Un- 
known Mortal Orchestra, Smith Westerns, and 
Donny Trumpet's backing band, this motley 
crew of young guns will have you fist-pumping 
and singing along to every word, even if it's 
your first time seeing the band. NICK ZURKO 

Coheed and Cambria, the Dear Hunter 

(Showbox, all ages) Move over Rush — Coheed 
and Cambria could very well be the nerdi- 
est band on the planet. How else would you 
describe a progressive-rock band that writes 
concept albums based on a science-fiction story 
line? The albums are but a gateway to the 
"Amory Wars" tales that lead vocalist/guitarist 
Claudio Sanchez portrays in both comic- and 
full-length book form. Sanchez's distinctive 
high-pitched voice is a unique characteristic 
of Coheed and Cambria, especially when part- 
nered with their often huge, Zeppelin-like riffs. 
Regardless of how much commercial success 
C&C attain, their die-hard fans will keep this 
wonderfully quirky band going as long as the 
story line permits. KEVIN DIERS 
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SEA MONSTER live music 

TUESDAYS w/ JOE DORIA 

Live B3 organ jazz funk 10pm, 
opening band 8pm $5 

WESTSOUND WEDNESDAYS 

Live rare soul 9:30pm $5 

AQUA SOUL THURSDAYS 

Live Soul Music 
Ladies in free 9:30pm $5 

FUNKY 2 DEATH FRIDAYS 

Live funk and soul revue w/ 
DJ ROC PHIZZLE at 9pm $10 

700 FUNK SATURDAYS 

Opening band 8pm $10 

SAT & SUN BRUNCH 10AM 

LIVE JAZZ 12-2, 21+ @ 10PM 


rr SCRATCH BAR FOOD and 
L\ HAPPY HOUR 4-6 DAILY JJ 

2202 N 45th St • Seattle 
206 992-1120 

seamonsterlounge.com 
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KARAOKE WORLD CHAMPIONSHIPS 

KEEP ON SINGING! 


FRIDAY * SATURDAY, APRIL 21 A 22 


FIRE AND TASSLES 

GAME OF TH TONES BUPLESOUE 


THURSDAY, APRIL 27 


KARA OKF WO RID CHAMPIONSHIPS 

KEEP ON SINGING* 
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MICHAEL MALONE 

witH'ANTHONY K P' 


Known best for his top-10 
selling comedy album debut 
on iTunes and "rubber face", 
Michael Malone's blistering 
humor and irreverent views 
on life, love and personal 
tragedy have earned him 
recognition. He was the winner 
of the prestigious 33rd Annual 
Seattle International Comedy 
Competition in 2012. 


ICOMLDY 109 S. WASHINGTON ST. 

T T'%T«¥171'ft /111 /n TUTU ™ (ON OCCIDENTAL PARE) 

l JNllMlI jlMlI J J\ II (206) 628-0303 

WWW.COMEDYUNDERGROUND.COM 



THIN TO DO MUSIC 


The Best of the Rest of the Shows This Week 

strangerthingstodo.com ^0 @SEAshows 
★ = Recommended ©= All Ages 


WED 4/5 


CHOP SUEY Ian Crawford 
& The Famous Last Words, 
James Anaya & The Current, 
Stubborn Sun, 8 pm, $8/$10 

★ O EL CORAZON The 
Maine, The Mowglis, Beach 
Weather, 7:30 pm, $22/$25 
THE FUNHOUSE Mayflower 
Madame, Red Martian, 
Post-Rapture Party, Blicky, 

8 pm, $8/$ 1 0 

HIGHWAY 99 Drummerboy 
with Thayer "Hambone" 
Wilson, 8 pm, $7 
THE KRAKEN BAR & 
LOUNGE Burn Burn Burn, 
The Snubs, Land of Wolves, 
Everything Sux, 9 pm, $7 
NECTAR OG Maco, Young 
Greatness, Levi Carter, Matt 
Citron, 8 pm, $15 
THE ROYAL ROOM Funk 
Church, 10 pm, donation 
SEAMONSTER Rippin' 
Chicken, 9:30 pm, $5 
© STUDIO SEVEN I See 
Stars, Echos, I Am Infamy, 
Blacksky, 6:30 pm, $ 1 4/$ 1 7 
SUBSTATION TBASA's Lo-Fi 
All Stars #88, 8 pm, $6 
SUNSET TAVERN Urban 
Ghost, Spicy Tunas, Butt 
Dial, 9 pm, $8 
TIMBRE ROOM SSDD, Nail 
Polish, Maxwell Edison, 

7- 10 pm, $5-$10 
TRACTOR TAVERN Coho, La 
Magistral, Human Ladder, 

8 pm, $8 

★ CONOR BYRNE 

Tarik Abouzied's First 
Wednesdays, 9 pm, free 
© THE ROYAL ROOM The 
Elnah Jordan Experience, 
7:30 pm, free 
VITO’S RESTAURANT & 
LOUNGE Bar Tabac, 9 pm 

un 

BASTILLE CAFE BAR Le 

Verlan with DJ Paces Lift, 

8- 11 pm, free 
CONTOUR NuDe 
Wednesdays, 9 pm, free 
LO-FI Loving Touch, 9 pm- 
2 am, free 

★ LOVECITYLOVE 
LOVECITYLOVE X 
WEDNESDAYS, 8-11 pm, 
$5/$10 

★ PONY He's a Rebel 
Q NIGHTCLUB Forms: 
Brenmar, 9 pm-2 am, $1 1 


CLASSICAL 


MOORE THEATRE Black 
Violin, 7:30 pm, $25-$35 
ST. JAMES CATHEDRAL 

The Tallis Scholars, 7:30 pm, 
$10-$59 


THURS 4/6 


BARBOZA The Knast, 

Donzis, Headband, 8 pm, $8 
THE BOURBON BAR 
Krash Karma & Vajra, 

7 pm, free 

CHAPEL PERFORMANCE 
SPACE Clifford Dunn & 
Uneasy Chairs, 8 pm, $5-$15 
CHOP SUEY Sisters, Legs, 
Minden, 8 pm, $ 1 0/$ 1 5 
©THE FUNHOUSE Courage 
My Love, For The Win, 

The New Low, Rucker, She 
Thinks I'm Alex, 6 pm, $12 
HIGHWAY 99 Chris Eger 
Band, 8 pm, $7 
★ © LASER DOME AT 
PACIFIC SCIENCE CENTER 
DoNormaal and So Pitted, 

8 pm, $17 


LO-FI Queen Shmooquan 
Presents: i La Justicia !, 

8 pm, $10 

NECTAR DJ Abilities, B. 
Dolan, Cas One, Dope 
Knife, Guests, 8 pm, $13 
SKYLARK CAFE & CLUB 
Dearheart, Bearaxe, Willder, 
8-11 pm, $7 

SLIM’S LAST CHANCE The 

Birch Trio, Pornadoes, Louis 
Ledford & His Little Shots, 

8 pm, $10 

© STUDIO SEVEN The 

Browning, The Last Ten 
Seconds Of Life, Blessing A 
Curse, Vultures Above Us, 

7 pm, $ 1 3/$1 5 
SUBSTATION Lawyers, 
Medicine Bows, Tiny Bones, 

8 pm, $8 
SUNSET TAVERN 
Nightcappers, Remember 
Face, III Writers Guild, 
3RDegree, 9 pm, $8 
TRACTOR TAVERN Ti m 
O'Brien, 8 pm, $25 

★ © TRIPLE DOOR 
Vanessa Carlton, 9 pm, 
$30-$35 

1 IX* A 

★ BARCA Jazz at Barca, 9 
pm-midnight, free 

★ © JAZZ ALLEY Joey 
Alexander Trio, 7:30 pm, 
$31.50 

© TULA’S Jared Hall 
Quintet, 7:30 pm, $15 

★ VERMILLION First 
Thursdays, 8 pm, free 
VITO’S RESTAURANT & 
LOUNGE Casey MacGill, 

5:30 pm, free 

ES 

BALLROOM Throwback 
Thursdays, 9 pm, free 
CONTOUR Jaded 
CROCODILE Customs: 
(GOODBYE), 8 pm, $5 
GRIM’S Special Blends, 

8 pm-2 am, free 

★ HAVANA Sophisticated 
Mama, free 

★ MERCURY Seasons of the 
Witch — Four Years of sex. 
WAV, 9 pm-2 am, $5 

Q NIGHTCLUB Studio 4/4: 
Hannah Wants, 9 pm- 

2 am, $12 

R PLACE Thirsty Thursdays, 
free 

THE CARLILE ROOM Brian 
Yeager and DJ Mcki, 

10 pm, free 

TIMBRE ROOM ★ MOTOR: 
OAKE, Cleanser, Ceremonial 
Abyss, Ox Hunger, CCL, 9 
pm, $10/$! 5; SubMerge: 
Liberation with Alex Flores 
& Cody Simpson, 9 pm- 
2 am, $5 

TRINITY Beer Pong 
Thursdays, 9 pm-midnight, 
free 


CLASSICAL 


RESONANCE Music 
Works Northwest Student 
Showcase Recital, 7- 
8:30 pm, free 
© SEATTLE OPERA 
STUDIOS The Combat, $40 


FRI 4/7 


★ BARBOZA Jacques 
Greene, 7 pm, $12 
BLUE MOON TAVERN 
Sunflower Sutra, Willie & 
The Whips, 9 pm, $7 
THE BOURBON BAR 
KrashKarma & Vajra, 

8 pm, free 

CENTRAL SALOON Falling 
Blind with Guests, 8 pm, $5 
COLUMBIA CITY THEATER 

The Security Project, 8 pm, $22 


© CROCODILE Ganja 
White Night, 8 pm, $18 
DARRELL’S TAVERN The 
Stacy Jones Band and The 
Scotch Tops, 9 pm, $8 
© FREMONT ABBEY Led to 
Sea, Native Sibling, Robin 
Bacior, 8 pm, $6-$10 
THE FUNHOUSE Captured! 
By Robots, Xoth, The Crud 
Guns, 8 pm, $ 1 0/$ 1 2 
HIGH DIVE Super Sonic Soul 
Pimps, Bob Fossil, Goose 
Vargis, 8 pm, $8/$ 1 0 
HIGHWAY 99 An Evening 
with Pete Anderson and 
Lightnin' Willie, 8 pm, $17 
THE KRAKEN BAR & 
LOUNGE End of Pipe, Silent 
Opposition, Head Honcho, 
Reinstated, 9 pm-2 am, $7 

★ © MOORE THEATRE 
Reggie Watts with Spatial, 8 
pm, $22.50/$32.50 

© NEPTUNE THEATRE NF, 9 
pm, $23.50/$26.50 

★ © NEUMOS A Fundraiser 
for the Family of Jonathan 
Moore, 8 pm, Sold Out 
THE ROYAL ROOM Crack 
Sabbath, 10 pm, $12 
SEAMONSTER Funky 2 
Death: Guests, 10 pm, $10 
SHOWBOX SODO Craig 
Campbell and Trent 
Harmon, 9 pm, $20 

★ © SHOWBOX Kaleo with 
Judah & The Lion, 8 pm, $30 
SLIM’S LAST CHANCE Thee 
Perfect Gentlemen, Stay Up, 
Atomic Rust, 9 pm, $8 

© STONE WAY CAFE Hive 
Mind, 6:30-10 pm, free 
SUNSET TAVERN Country 
Lips, Miss Lonely Hearts, 
Steakhaus, 9 pm, $10 
TRACTOR TAVERN Marco 
Benevento, Theoretics, 
Wyndham, 9 pm, $15 

★ © TRIPLE DOOR Massy 
Ferguson with SweetKiss 
Momma, 8 pm, $19-$35 
©w SEATTLE Golden 
Gardens, 6:30 pm, free 

I l&kA 

★ BENAROYA HALL ReBirth 
Brass Band, 8 pm, $34-$96 

★ © JAZZ ALLEY Joey 
Alexander Trio, 9:30 pm, 
$31.50 

LATONA PUB Phil Sparks 
Trio, 5 pm, free 
© THE ROYAL ROOM 
Gordon Grdina Quartet, 

7:30 pm, $15 

EH 

ASTON MANOR House Party 
Fridays, 10 pm-2 am 
BALLROOM Rendezvous 
Friday, 10 pm 

★ BALTIC ROOM Juicy, $10 
BARBOZA Famous Fridays, 
10:30 pm, free 

CHOP SUEY Candi Pop, 9 
pm-2 am, Free/$10 

★ CUFF DJ Night, 10 pm- 
3 am, free 

FOUNDATION Resonate 
Fridays, 9 pm-2 am, $20-$30 

★ HATTIE’S HAT Hella 
Dope, 10 pm, free 
HAVANA Viva Havana, 

9 pm, $11 

KREMWERK Dancing 
with Giants Vol. 4, 10 pm, 
$ 10-$20 

★ NECTAR Juan Maclean, 
Blueyedsoul, Pressha, 

8 pm, $13 

NEIGHBOURS Absolut 
Fridays, 9 pm 

★ PONY Beefcake 

Q NIGHTCLUB Low_Pass, 

10 pm-2 am, $20 

R PLACE Transcendence, 
9:30 pm 

★ RE-BAR EPIC with 
SAAND, 10 pm-2 am, $15 


SUBSTATION In The Red, 
10 pm-3 am 

TIMBRE ROOM Foolish 
Fridays, 9 pm-2 am, $ 5/$ 1 0 
TRINITY Massive Fridays, 
free 

VERMILLION Session 
Fridays, 9 pm-2 am, free 


CLASSICAL 


BENAROYA HALL © A 

Garden Full of Songs, 10:30 
am, $12; ★Trace Bundy, 

8 pm, $27-$42 

© RESONANCE The Aronoff 
Chamber Players, 8- 
10 pm, $20 
© SEATTLE OPERA 
STUDIOS The Combat, $40 
© ST. MARK’S CATHEDRAL 
Membra Jesu Nostri By 
Dietrich Buxtehude (1637- 
1707), 7:30 pm, $15/$25 


SAT 4/8 


BARBOZA Cosmonauts, The 
Molochs, Guests, 7 pm, $10 
BLACK LODGE Charms, 
Glaare, Haunted Horses, 
Second Still, 9 pm, $5-$ 1 0 
BLUE MOON TAVERN Chris 
King & The Gutterballs, 
Gravel Road, Coyote, 

9 pm, $8 

CENTRAL SALOON 

Whiskerman, The Hasslers, 
Ty Alex, The Mondogreens, 

9 pm, $5/$8 

© CHAPEL PERFORMANCE 
SPACE Melissa Plagemann: 
Song Cycles, 8 pm, $5-$ 1 5 
CONOR BYRNE Widower 
and Guests, 9 pm, $8 
EL CORAZON Nothington, 
Success, Dead Bars, Poke Da 
Squid, 8 pm, $10 
© FREMONT ABBEY Kate 
Lynn Logan, Nathaniel 
Talbot, 8:30 pm, $10-$ 15 
HARD ROCK CAFE Atomic 
Pop, 8 pm, $10/$ 12 
HIGH DIVE Hail, Hail, 

9 pm, $10 

HIGHWAY 99 Karen Lovely 
Band, 8 pm, $18 
NECTAR 80's vs 90's with 
DJ Indica Jones and Brass 
Monkeys, 8 pm, $8/$12 
0 NEPTUNE THEATRE 
Little Big Show #18: Mitski, 
Kadhja Bonet, Mai Devisa, 

8 pm, $18 

NEUMOS The Infamous 
Stringdusters, 7 pm, $20 
THE ROYAL ROOM © Epic 
Jam with Jeremy Quiroga 
and Theron Parker, 6 pm, 
$10/$ 15; Oleaje Flamenco: 
Pop-Up Tablao with Alfonso 
Cid, 9 pm, $1 5/$20 

★ © SHOWBOX SODO 
Kaleo with Judah & The 
Lion, 8 pm, $30 
SLIM’S LAST CHANCE 
Glenn Cannon & JT Phillips, 
Tyler Jakes & Clint Taxdahl, 
Johndus Beckman & Intisaar 
Jubran, Wyatt Olney, 9 pm, $8 
© STUDIO SEVEN 
Angelmaker, Falsifier, 
Extortionist, Filth, 
ReEvolution, Species Splicer, 
6 pm, $13/$ 15 

SUNSET TAVERN Echolarks, 
Black Whales, Silver Torches, 

9 pm, $10 

THE SWISS Gray Skies Blues 
Music Festival, Sat, April 8, 
noon, $10 

TRACTOR TAVERN The Best 
80's Party Ever (So Far), 

9 pm, $15 

★ © TRIPLE DOOR Deb 

Talan with Carsie Blanton, 

8 pm, $30-$37 
WATERSHED PUB & 
KITCHEN Live at the Shed: 
Guests, 9 pm, donations 
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THIS SUN! APRIL 9 

SOHN 

WILLIAM DOYLE ^NYLO 

NEXT WEEK! APRIL 12 

NICOLAS JAAR 


NEXT WEEK! APRIL 13 
YMF TOUR 

AB-SOUL 


NEXT SAT! APRIL 15 

LIVE WIRE 

WITH LUKE BURBANK 

DAN SAVAGE I JESS I KLEIN 
ATTORNEY GENERAL BOB FERGUSON 
AYRON JONES (SOLO) 

APRIL 17 

PRESERVATION HALL 
JAZZ BAND 


APRIL 18 

RELEASE THE HOUNDS: 

AN ACOUSTIC EVENING WITH 

JULIAN LACE 
CHRIS ELDRIDCE 
AOIFE O’DONOVAN 

APRIL 19 

MOUNT EERIE 

LORI GOLDSTON 

SAT APRIL 22 

GIORGIO MORODER 


APRIL 23 

DAKHABRAKHA 


APRIL 26 

DWEEZIL ZAPPA 

50 YEARS OF FRANK: DWEEZIL ZAPPA 
PLAYS WHATEVER THE F@%K HE WANTS 




FRI APRIL 28 

LUPE FIASCO 


MAY 8 

LAST PLACE TOUR 

GRAN DADDY 

CAVEMAN 

FRI MAY 12 

THE MINIMALISTS 


SAT MAY 13 I EARLY SHOW 

CASPAR BABYPANTS 


SAT MAY 13 

TAPE FACE 

FRI MAY 19 

UHHYEAH DUDE 


SAT MAY 20 

W. KAMAU BELL 


MAY 30 

JUSTIN TOWNES EARLE 

THE SADIES 

MAY 31 

JEAN-LUC PONTY 


ON SALE FRI AT 10AM 
JUNE I 

PRINCESS 

FEATURING 

MAYA RUDOLPH & GRETCHEN LIEBERUM 


FRI JUNE 2 

DANIEL ASH* KEVIN HASKINS* DIVA 

POPTONE 

BAUHAUS • TONES ON TAIL • LOVE AND ROCKETS 

POW! 


ON SALE FRI AT 10AM 
SAT SEPTEMBER 2 

NO PADS...NO HELMETS.... JUST BALLS 
I5TH ANNIVERSARY TOUR 

SIMPLE PLAN 

SET IT OFF I PATENT PENDING 

ON SALE FRI AT 10AM 
SEPTEMBER 24 

RIDE 


ON SALE NOW! 



NF I APR 7 • LBS #18: MITSKI I APR 8 • 21 SAVAGE I APR 16 
■ DAVID CROSBY I MAY 3 • EIGHTH BLACKBIRD I MAY 4 

G DREW HOLCOMB AND THE NEIGHBORS I MAY 5 • GNASH I MAY 6 
AIMEE MANN I MAY 9 • ANDREW McMAHON IN THE WILDERNESS I MAY 10 
BLACKBEAR I MAY 28 • GARY GULMAN | JUNE 8 
DAMIEN ESCOBAR I JUNE 9 • BAG RAIDERS I JUNE 10 • MONO + LOW I JUNE 16 
MICHAEL CHE I JUNE 23 • SUNYATA RECORDS SHOWCASE I JUNE 24 
ANIMAL COLLECTIVE I JUNE 29 • RON FUNCHES I JULY 7 
COWBOY JUNKIES I JULY 15 • SYLVAN ESSO I AUG 18 & 19 
k SAINT ETIENNE I OCT 2 • HANSON I OCT 17 • TASH SULTANA I OCT 24 



COMING UP NEXT 


WEDNESDAY 4/5 

SLEAFORD MODS 

PRIVATE ROOM 


THURSDAY 4/6 

BLACK JOE LEWIS 
& THE HONEYBEARS 

DAMS OF THE WEST 


THURSDAY 4/13 

LESBIAN (FINAL SHOW) 

HE WHOSE OX IS GORED + LB.! + DANGG 


SUN. 4/16 & MON. 4/17 

OF MONTREAL 

CHRISTINA SCHNEIDER’S IEPET0 
SOLUTIONS + BEN VARIAN 


TUESDAY 4/18 

GUIDED BY VOICES 

SLOUCHER 


THURSDAY 4/20 

COSMOS 

ROMARO FRANCESWA + PARIS ALEXA 
+ LUNA GOD (DJ SET) 


SATURDAY 4/22 

G JONES 

YHETI + SAYER 


SUNDAY 4/23 

WINDHAND 

HELL + UN 


BfIRBOZfl 

COMING UP NEXT 



TUESDAY 4/4 

ETHEL 

VORHEE 




THURSDAY 4/6 

THE KNAST 

DONZIS + HEADBAND 


FRIDAY 4/7 

JACQUES GREENE 


SATURDAY 4/8 

COSMONAUTS 
+ THE MOLOCHS 


SUNDAY 4/9 

MISTER MASTER 

ST JOHN’S PROPHETS + THESE YOUNG FOOLS 


[ (800) 745-3000 • STGPRESENTS.ORG NEPTUNC 


WEEKLY FRIDAY & SATURDAY 
DANCE NIGHTS FROM 10:30PM TO CLOSE 


TICKETS AVAILABLE AT THE RUNAWAY 
NEUMOS.COM I THEBARBOZA.COM 


NEUMOS.COM | THEOARDOZA.COM | THERUNAWAYSEAnLE.COM 


925 EAST PIKE STREET, SEATTLE 



opia 


ADELTA 


OFFICIAL AIRLINE 


tui: NT.W 
PUKNOkRAPi 


** il itjIulCrHiC 


NEXT SATURDAY! 


SfAillf 

THEATRE 

GROUP 




Saturday 

April 29th 


7Aron DonnM? 


inznreifluradun 


non? 


MARIAN HILL 




JUNE 7 


SATURDAY 
SEPTEMBER 9 

ON SALE 
FRIDAY AT I OAM 


ADELTA *n]|? pm (800) 745-SJGO * STGPHESEmSOftG 
L-c,-.. -ip -ii o |ll I U I r Tfrktiid- a valliMd ir Ile*emifl i w.clmti ■ 
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4/06 

THURSDAY 

4/07 

FRIDAY 

4/08 

SATURDAY 

4/10 

MONDAY 

4/11 

TUESDAY 

4/11 

TUESDAY 


■V 


J 


fm 



CUSTOMS Presents:: 

SM (Goodbye) 

OG Customs Crew:, D’Nelski, DJAO, Yung Futon, 
Dutty Wilderness, Tony Snark, Hojo 21 and over 

Showbox Presents:: 

Ganja White Night 

All ages 

The Crocodile Presents:: 

Wire 

Golden Retriever ah ages 
The Crocodile Presents:: 

Twin Peaks / Hinds 

White Mystery aii ages 
Neumos & The Crocodile Present:: 

Whitney 

All ages - SOLD OUT 

The Crocodile & Upper Left Present:: 

FKJ 

Cezaire, Dabeull 

All ages -SOLD OUT 



Sunday 4/30 

HOWIE DAY 


■if 


Sunday 5/28 

KNOWMADS 



Sunday 6/4 

FELLY 


4/12 XTX 4/13 LA FONDA 4/14 IRON DRAGON 4/15 BOOMBOX 4/16 RORA TEAM & FRIENDS 4/18 MONA 
4/19 4/21 SAN FERMIN 4/23 EMILY KING 4/25 THE WEDDING PRESENT 4/27 ALLISON CHAINS 

4/28 SOFI TUKKER 4/29 DEVIN THE DUDE 5/2 LEWIS MARTIN 5/3 MURS 5/5 THE CAVE SINGERS 5/6 SON 
VOLT 5/11 PRINCESS NOKIA 5/12 ETHIO-JAZZ 5/16 JMSN 5/19 FORTUNATE YOUTH 5/26 LOUIS FUTON 

2200 2ND AVE ★ CORNER OF 2ND & BLANCHARD 
TICKETS @ THECROCODILE.COM & THE CROCODILE BOX OFFICE 
★ MORE INFO AT WWW.THECROCODILE.COM * 



□ARCS 

Carlson 


THE DEVIL 
WEARS PR ADA 

& CODE ORANGE 


!£’• 1 1 m m n n ww. mi nt C HU A&riL Li Lh i S .tGu 

imai in nun ir 


Wh T 'T . ' 


ROGER CLYNE ™ 

* AND THE 4 Li \ 

PEACEMAKERS 




t I J C fZ 

■ JUhrO 

iVi'T" 


tkhvtflT 1 


wmBr 


0 MARTY GRIMES 

c 5WI,OhQUYW0QP 
fc DJ KAU 
SCnhETT 


CON I N G AS IT 15 / ROAM / GRAYSCALE ™ 

SOON: TKC BlGTHDAV MASSACRE /ARUV OF THE UNIVERSE 1 ■ 
















THE STRANGER April 5, 2017 35 


THINGS TO DO 

The Best of the Rest of the Music 


Wl\kA 

★ BENAROYA HALL 

ReBirth Brass Band, 8 pm, 
$34-$96 

★ © JAZZ ALLEY Joey 
Alexander Trio, 9:30 pm, 
$31.50 

VITO’S RESTAURANT & 
LOUNGE Jerry Zimmerman, 
6 pm, free; ★ Kareem 
Kandi, 9:30 pm 

e n 

AMBER Amber Saturdays 
with DJ Kipprawk, free 
ASTON MANOR NRG 
Saturdays: Guests, free 
BALLARD LOFT DJ 
Saturdays, 10 pm, free 
BALLROOM Sinful 
Saturdays: Guests, 9 pm 
BALTIC ROOM Crave 
Saturdays, 10 pm 
BARBOZA Hey Now, 

10:30 pm, free 

CHOP SUEY Dance Yourself 

Clean, 9 pm, Free/$5 

★ CUFF DJ Night: Rotating 
DJs, 10 pm-3 am, free 
FOUNDATION Elevate 
Saturdays, $0-30 
HAVANA Havana Social, 

9 pm, $15 

KREMWERK HouseQuake 
with Joey Webb, 
Jame$ervin, Mr. Linden, 

10 pm-2 am, $5/$8 

★ LO-FI Emerald City Soul 
Club, 9 pm, $10 
MONKEY LOFT Drop, 

10 pm 

NEIGHBOURS Powermix, 

$5 

PONY Different Drummer 
Q NIGHTCLUB LANES, 10 
pm-2 am, $12 

★ TIMBRE ROOM 
Rapture, 10 pm-2 am, $10 
TRINITY Reload Saturdays 
W SEATTLE Forever Duh! 
Dance Party, 9:30 pm, free 


CLASSICAL 


BENAROYA HALL RECITAL 
HALL© A Garden Full 
of Songs, 1 1:30 am, $12; 

★ Max Raabe & Palast 
Orchester, 8 pm, $50-$70 
© QUEEN ANNE 
CHRISTIAN CHURCH 
Dueling Recorders, 

7:30 pm, $15-$35 
© UNIVERSITY 
CONGREGATIONAL 
CHURCH The Silken 
Ladder, 7:30 pm, $15/$25 


SUN 4/9 


BARBOZA Mister Master, 

St John's Prophets, 

These Young Fools, Jane 
Collymore, 8 pm, $8 
© CROCODILE Double 
Cuff, 6:30 pm, $5 

★ © NECTAR Lil Debbie 
with Guests, 7 pm, $15/$20 

★ © NEPTUNE THEATRE 
SOHN, William Doyle, Nylo, 
8 pm, $16/$ 18.50 

★ © STUDIO SEVEN Nef 
The Pharaoh, The Chang 
Project, Chozen, 8 pm 
SUNSET TAVERN Struggles 
with Kleine, 9 pm, $10 
TRACTOR TAVERN Lincoln 
Durham with Onward Etc., 
8 pm, $10 

© TRIPLE DOOR Gypsy 
Soul, 7 pm, $25 
© VERA PROJECT PAWS, 
Shutups, Hello, I'm Sorry, 

7 pm, $10 

1 1\*A 

THE ANGRY BEAVER Jazz 
at the Beaver, 9 pm, free 
CAPITOL CIDER Sunday 
Night Jazz Flights, 6 pm, 
free 

DARRELL’S TAVERN 

Sunday Night Jazz Jam: 
Guests, 8 pm, free 
© HARISSA Sunday Bossa 
Nova: Dina Blade, 6-9 
pm, free 

★ © JAZZ ALLEY Joey 
Alexander Trio, 7:30 pm, 
$31.50 

★ BENAROYA HALL 

ReBirth Brass Band, 2 pm, 


$34-$96 

★ ©TULA’S Jim Cutler 
Jazz Orchestra, 7:30 pm, 
$10; Jazz Police, 4 pm, $5 

★ VITO’S RESTAURANT 
& LOUNGE The Ron 
Weinstein Trio, 9:30 pm, 
free; Bob Hammer, 6 pm, 
free 

ED 

EL CORAZONSlay 
Sundays, 10 pm, $5-$20 
NEIGHBOURS Noche 
Latino, 10 pm-2 am 
R PLACE Homo Hop, 

10 pm 

★ RE-BAR Flammable, 

10 pm-3 am, $10 


CLASSICAL 


© QUEEN ANNE 
CHRISTIAN CHURCH 

Dueling Recorders, 3 pm, 

$1 5-$35 

© THE ROYAL ROOM The 

Silken Ladder, 7:30 pm, 

$1 5/$25 

© SEATTLE OPERA 
STUDIOS The Combat, $40 
★ © ST. MARK’S 
CATHEDRAL Compline 
Choir, 9:30 pm, free 
TRINITY PARISH CHURCH 
Uniquely English: Sine 
Nomine Renaissance Choir, 
4:30 pm, By Donation 


MON 4/10 


© CROCODILE Twin 
Peaks, Hinds, White 
Mystery, 8 pm, $17 
THE FUNHOUSE Lauren 
Napier, Brandon Thomas, 
John Stallsworth, Jason 
McCue, 8 pm, $8/$10 
JAZZ ALLEY Jack 
Broadbent, 7:30 pm, 

$27.50 

© THE ROYAL ROOM 

James Falzone, Kate Olson, 
Young, Lazar & Chairs, 

7:30 pm, free 

If \*A 

THE ROYAL ROOM The 

Salute Sessions, 10 pm, free 
TULA’S Triskaidekaband, 
7:30-10:30 pm, $13 

un 

BALTIC ROOM Jam Jam, 

9 pm 

★ BAR SUE Motown on 
Mondays, 10 pm, free 


CLASSICAL 


BENAROYA HALL Christian 
Wilson, 7:30 pm, $21-$32 


TUE 4/1 1 


CENTRAL SALOON Lonely 
Mountain Lovers, Ghost 
Town Whistlers, FLRT, 

8 pm, $5/$8 

© CROCODILE FKJ, 
Cezaire, Dabeull, 8 pm, $20 
THE FUNHOUSE The 
Deadless, The Whining 
Pussys, T.A.S., 8 pm, $6/$8 
NECTAR The Deer, Paul 
Benoit Trio, LYNX & the 
Servants of Song, 8 pm, 

$7/$ 1 0 

SUNSET TAVERN Quiet, 
Shiftercar, NEAT, 8 pm, $8 
©TRIPLE DOOR Benjamin 
Verdoes with Grace Love, 
7:30 pm, $ 1 3/$ 1 5 
© VERA PROJECT 
Blossoms, Wilderado, 

7 pm, $13 

If \*A 

OWL N’ THISTLE Jazz with 
Eric Verlinde, 8 pm, free 
TULA’S Emerald City Jazz 
Orchestra, 7:30 pm, $10 

un 

BALTIC ROOM Drum & 
Bass Tuesdays, 10 pm 
CHOP SUEY Emo Night LA: 
Emo Nite, 9 pm, $10 
★ HAVANA Real Love '90s, 
$5; free before 10 pm 
Q NIGHTCLUB Rare Air, 

9 pm-1 am, free 


SEX OFFENDER 
REGISTRATION 
GOT YOU DOWN? 

We may be able to help to 
remove that requirement. 

The Meryhew Law Group, PLLC 

( 206 ) 264-1590 

www.meryhewlaw.com 



DAILY HAOT HOUR 
SPECIALS! 



mm 'Urn mtvs * lots* nhhu fwsiy m 
2222 tm AVENUE ■ SEATTLE 

206 - 441 -S 449 

BETWEEN BELL AND BLANCHARD 


PIGHLINJ 

Sunday, April 9 

PLEASURES 

Quid Quo, 

Merso 

9 PM $10- $12 


Tuesday, April 11 

SCHEISSE MINNELLI 
BadXmouth 
Smoker’s Cough 

9 PM $8 

Wednesday, April 12 

VALE 

A God or an Other 

9 PM $10- $12 


Friday, April 14 

Mechanismus presents 

BESTIAL MOUTHS 
Devoleb, 
Noisgasm 

9 PM $10- $12 


Saturday, April 15 

HORISONT 
The Dirty Streets, 
R.I.P. 

9 PM $15- $18 


Tuesday, April 18 

GHOST BATH 
Astronoid, 
Voidthrone, 
Whythre 

9 PM $10- $12 


www.highlineseattle.com 

210 Broadway Ave E • 21+ 
Dinner service everyday 5-llpm 



AUS5QN IN IG-M ANTICS 
I H AMNI VER5AH Y TO UR 

MAYDAY PARADE 

with kmuChlE puAw. ■ MnEiTtihlll 
APRIL I? 7:30PM 


IJDZ * TORTOISE 

wilh 1434 ENSEMBLE 
*P»IL n tiWPH 


THE ZOMBIES 

with COLIN 1LL1NSTONE 
+ ROD ARGENT 


APBU.3T ¥:0QPM 


MINUS THE flEAH saVanythThb 


with LEU (I fLAKIC ■ IAYONN I 

APRIL IS E:SflPM 


. IIC-GIE J.MD1HV PULL I ■ TEC1 

APRIL 39 i.OQPM 


iBXM-50Ni£ IIDUEIti 5HOWW1F HESEhl. 


THE DAMNED t-40 


wit* DLI ALHtD 

AFRI1 14 t:MPM 



with, AGAINST TN| CU R RFN I t 
WITH CONFIDENCE + DON EROCO 

APRIL!? PH 



M’Jth 3HAED * UPPER CLUB 
AFilL 11 fe:»FM 


MA* 3 B.OC-PN 



TESTAMENT 

w-ltli SIPUITUR A f FHOmG 
WAY 11 fri-KiPM 


SHOWBOX SODO 


tree first avenue south 




THURSDAY 

with i Alft/nt vr - FQVCMI 
* einciiviv 

IPOTLiGm- HCSENi* 

JAMEY JDHNSDN 

•■il' - IHTNl ZQbb 

AMU 15 t-HFM 

WAY » 7:30PM 

KE.KP* 3HGWHM PRESENT 

Alt bQlAHEHNH 

BANK 

wMh E by PY 

s 

EVERCLEAR 

wilh VI incu ttOfl IZ DN > 1 A MBALL 

Art mu i.coPM 

HAT 1 a S: KlPM 



HUGGING NOLLY 

BLUE OCTOBER 

wilh TH E ’WHIT1 1UFPALQ 


HftT 4 -GiDOPW 

MAT Iff 3:JQPM 


axs 


Get tckets at 

OR GALL 88 B- 929 - 7 B 40 , 

SHOWBOXPRESENTS.COM 


.COIT 1 
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NO TEETH 
NO ENTRY 


Vi 


MAY 4 


kvle cease 

EVOLVING • [UVE| 

W OUT LOUD 


Friday 
May 19 


PAULA 

POUNDSTONE 


SATURDAY 
MAY 20 


A DELTA 

OFFICIAL AIRLINE 


A DE LTA 


(BOB) 745-3DD0* STGPflESENTS.QRfi 
Tickuw- Avail jMb ar Tle^e'TfflifiJw.com 


“■mooRS 


f \ Nectar Lounge 

UP & COMING 

iNEETARl 412 N 36th St 

EVERY MONDAY: MOJAM 

V Jf 206.632.2020 

4.20 

DEAD PREZ 

www.nectarlounge.com 

4.21 

ANTIBALAS 

T 

4.22 

LAS CAFETERAS 

• 

4.23 

JEFFERSON ROSE BAND 


4.27 

HEAD FOR THE HILLS 

4.6 Thursday (Hip Hop) 

4.28 

THE GOLDEN ROAD 

DJ ABILITIES w/ B. DOLAN 

4.29 

HOT BUTTERED RUM 

Cas One, Dope KNife 

5.2 

BAZOOKA PICNIC 

4.7 Friday (Electronic) 

5.3 

VIEUX FARKA TOURE 

THE JUAN MACLEAN (DJ SET) 

5.5 

MOON HOOCH 

Blueyedsoul, Pressha 

5.6 

TOMORROWS BAD SEEDS 

4.8 Saturday (DJ/Dance Party) 

5.7 

CROW AND 

80s vs 90s DANCE PARTY 


THE CANYON 

DJ Indica Jones, Brass Monkeys-Beastie 

5.9 

STARLITO AND DON TRIP 

Boys Tribute 

5.10 

SCOTT PEMBERTON BAND 

4.9 Sunday (Hip Hop) 

5.1 1 

SIMIAN MOBILE DISCO 

LIL DEBBIE 

5.12 

TRL TOTAL REQUEST LIVE 

ITon (of Potluck) & Demrick, Gortesh, 

5.13 

MARTYPARTY 

Polenzi, Bezzel, Capriccio 

5.17 

ERIC TOLLEFSON BAND 

4.1 1 Tuesday (Folk/Americana) 

15.18 

MELTDOWN SHOWDOWN 

THE DEER 

5.20 

MARK FARINA- 

Paul Benoit Trio, 


MUSHROOM JAZZ 

LYNX & the Servants of Song 

5.21 

TOO MANY ZOOZ 

4.13 Thursday (Latin/Reggae) 

5.23 

DEVIN SINHA 

JENNY & THE MEXICATS 

5.24 

TEEBS 

Georgetown Orbits 

5.25 

"A GALAXY FAR, FAR 

4.14 Friday (Jazz/Jam) 


AWAY...THE CONCERT" 

JAZZ IS PHSH 

5.26 

VAUDEVILLE ETIQUETTE 

High Cloud Cover 

5.27 

PIGS ON THE WING 


5.30 

LA INEDITA 

4.15 Saturday (Electronic) 

6.1 

ANDY COE BAND 

MINNESOTA 

Shlump, Kozmo B2B Torbjorn 

6.4 

FRAMEWORKS 


6.9 

POOR MAN'S WHISKEY 

4.18 Tuesday (Funk/Jazz) 

6.10 

CLINTON FEARON 

CORY HENRY & 

6.11 

JAH9 

THE FUNK APOSTLES 

6.13 

THE BLACK SEEDS 

4.19 Wednesday (Soul/R&B) 

6.14 

TARRUS RILEY 

BILAL 

6.23 

EASY STAR ALL-STARS 

Sassyblack, Ghost-Note 

6.30 

SHAFTY (PHISH TRIBUTE) 
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MUSIC 



MALCOLM SMITH 


PATRICK NEILL GUNDRAN We know you’re busy, but there’s always another train. 


OK Commuter 

Pull Out Your Earbuds and Listen to 
Patrick Neill Gundran, Train Station Guitar Wizard 

BY DAVE SEGAL 


R ushing through the Capitol Hill 
light rail station one winter morn- 
ing, I was stopped in my tracks 
by a man sitting cross-legged, dressed in all 
black, playing acoustic guitar. It’s not every 
day I feel moved to give cash to a busker, 
but this guy was extraordinary, unleashing 
torrents of raga-folk bliss with an expert 
nonchalance that would have impressed Pen- 
tangle or Bert Jansch. I asked him his name 
and made a note to look him up online. That’s 
how I discovered Patrick Neill Gundran, who 
regularly fills Sound Transit’s acoustically 
splendid mezzanines with a rare sonic artistry 
that should make you yank out your earbuds 
and pay attention. 

Gundran, who is nearing 50, has been bus- 
king since 2013 — he started out playing in 
front of Virago Gallery (formerly Twilight) — 
but it wasn’t until last summer that he took 
to it in earnest. Besides his acoustic-guitar 
workouts in public spaces, Gundran performs 
in more traditional venues in solo guise as Un- 
easy Chairs and in the groups the Colour Out 
of Space and devils/club. Gundran unleashes 
noisier splotches of grinding sound in these 
groups, which contain the yang to his busking 
persona’s yin. 

Gundran has no set schedule for busk- 
ing. He may go three weeks without doing it 
and then set up shop for four days in a row. 
He prefers Capitol Hill’s drafty station be- 
cause of the great acoustics and the constant 
stream of pedestrians — things absent from 
the Beacon Hill flat where he lives. “I feel 
like I’m sitting next to a river with all the 
people flowing by,” Gundran says during a 
break. Yet the mezzanine also gives him “a 
sense of seclusion.” 

Sound Transit currently allows busking at 


Capitol Hill and University of Washington Sta- 
tions. It’s “exploring options for expanding the 
program,” says spokesperson Geoff Patrick, 
but no specific plans have been outlined yet. 

Gundran certainly doesn’t do this for the 
money — during the two hours I observed 
him, he earned about enough to buy a couple 
of drinks at nearby Nacho Borracho. Howev- 
er, one day a woman floated a $20 bill into his 
case after hearing the guitarist for a mere 20 
seconds. “That’s a dollar a second,” he en- 
thuses. “Impressive, right?” 

What makes Gundran stand out from most 
buskers is his predilection for improvising 
rather than strumming 
familiar, catchy songs. 

Typically, he plays 
hard, forbidding blues 
licks that flow some- 
where between John 
Lee Hooker and John 
Fahey, and he’ll slip into 
a repetitive, trance- 
inducing progression 
in the vein of Peter 
Walker or Sandy Bull. 

Gundran’s recurrent theme is music that 
meets where Delta blues shakes hands with 
raga-inflected folk. 

It’s strange to hear a street musician sound 
so fluent, so deep, so immune to the tempta- 
tion to replicate beloved tunes. “I can never be 
a pro busker because I can’t do covers well,” 
Gundran admits. Instead, he taps into his vast 
reservoir of spontaneous creativity to loose 
eloquent, six-string streams of consciousness. 

Sometimes Gundran plays a beat-up 1960s 
Silvertone guitar that he purchased for $100 
in the 1990s because “it’s great for slide.” 
More often, though, he uses a “handmade 


no-name parlor that my best friend gave me 
last year. It’s named ‘Scarface’ because of its 
cosmetic imperfections, which I keep adding 
to. It’s basically a copy of a Martin 1-18, and 
it has an old bluesy Robert Johnson or early- 
Dylan vibe.” 

During my two visits with Gundran, most 
passersby didn’t even acknowledge him. But 
he’s so focused, he rarely has time to see the 
responses anyway. Honestly, it’s a victory if 
you can even provoke a head turn from com- 
muters scurrying to and from the trains. 
Watching Gundran perform for a non-captive 
crowd, I began to assign imaginary values 
for their responses: a 
glance = $1, a smile 
= $3, a stare lasting 
longer than three sec- 
onds = $5, a double 
take = $10, an earbud 
removal = $20. These 
little triumphs barely 
register with Gundran, 
who mostly seems en- 
grossed by his own 
fingerings. He’s a rath- 
er austere figure who wears the same basic 
black clothing from Converse sneakers to 
loose beanie both times we hang out. 

Before he starts every busking adventure, 
Gundran scatters a few bills and coins inside 
his guitar case, because it seems to attract 
more money. He hooks up his instrument to 
a tiny Pignose amp and expresses whatever 
comes to mind for an hour or two. (Techni- 
cally, amps are not allowed in the station, but 
as long as the playing doesn’t drown out the 
announcements, security may let it slide.) 

“The immediacy and unpredictabil- 
ity of performing in public places has always 


One day, a woman 
floated a $20 bill into his 
case after hearing the 
guitarist for a mere 20 
seconds. “That’s a dollar 
a second!” 


appealed to me,” Gundran says. “Then a few 
years ago, I kinda rediscovered free impro- 
vised music and really dove into stuff coming 
out of China and Japan, where there’s a strong 
tradition of playing in the streets, in unusual 
environments, and in nature. It has the kind of 
spiritual and absurdist vibe that I can’t resist.” 

On a recent Thursday evening, a young 
man stops by and says, “You sound great,” but 
doesn’t tip. A bit later, a 60ish woman tosses 
some singles Gundran’s way and her son asks 
if he wants his leftovers. Gundran politely de- 
clines. Shortly thereafter, a young guy flashes 
devil horns at Gundran. After that, a male 
friend approaches Gundran, scratches his 
back, and gives him some singles. Overall, not 
a bad outing. 

The following Tuesday night is slower, 
unfortunately. The only person to donate is 
a hip-looking young woman with neon-green 
hair who drops a couple of crumpled bills in 
Gundran’s case. 

For an experiment, I ask Gundran if he 
knows any Jimi Hendrix tunes, which per- 
haps will prompt more donations. He says 
he can bust out riffs from a few songs, so he 
finesses the main part from “Voodoo Child 
(Slight Return),” but the famous blues-rock 
motif fails to generate any cash. Tough crowd! 
The real trouble with modern-day busking is 
that around 90 percent of Seattle pedestrians 
are already listening to music on their mobile 
devices. 

Gundran says he usually shies away from 
really abstract stuff — but late in his Tuesday 
session, he starts to beat his plectrum against 
the strings in a staccato pattern, does some 
pick runs, and plucks some supremely odd 
chords near the headstock. One passerby 
looks at him with a befuddled expression, but 
the weird passage largely didn’t seem to faze 
anyone else. 

Another way Gundran differs from most 
buskers is that he’s not trying to be an in- 
gratiating entertainer. “I try to become part 
of the environment. I like the atmosphere. 
Aggressive buskers intimidate and repel 
me.” He relates how a fellow musician tried 
to convince him to play the tourist-laden 
pier, but that sounded too stressful to Gun- 
dran. There’s a purity to what he does that’s 
refreshing. 

“The unknown excites me, so I just show 
up and try to let it control me,” Gundran says. 
“I’m influenced by so many different styles of 
music, it almost doesn’t make sense, so I like 
to explore the connections between them. I 
would get frustrated if I couldn’t move in dif- 
ferent directions.” 

I ask Gundran if anyone’s ever said to him, 
“Why is a white guy playing the blues?” with- 
out realizing he’s part Asian. Nevertheless, 
he says he’s long feared that question, but 
he’s loved the blues since he was very young. 

“Just recently at the station,” he says, “a 
cool drummer from Jamaica named Junior 
said to me over and over, ‘You’re badass as 
’ell, mon!’ He asked about my race, and when 
I told him I’m half-white and half-Japanese, 
he was incredulous. I don’t know what to 
make of that exactly, but I was flattered to 
be considered badass as hell by someone who 
seemed to be an authority on that.” 

So what’s the best thing about busking for 
a lonely guitar wizard? “The movement and 
energy of the river of people penetrate my 
moods. I get handshakes, hugs, nods, smiles, 
compliments, and candy, and I take it all with 
me when I go.” ■ 
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David Byrne Discusses 
the Disco Musical He 
Wrote with Fatboy Slim 
About a Filipino Dictator 

It’s Called Here Lies Love and It Opens 
at Seattle Repertory Theatre on April 7 


BY RICH SMITH 


CATALINA KULCZAR 


B ecause the world is mysterious and beau- 
tiful, David Byrne and Fatboy Slim have 
written a critically adored musical together 
called Here Lies Love. It tells the story of 
Imelda Marcos, the disco-obsessed (and shoe- 
obsessed) wife of Ferdinand Marcos, who was 
president and then dictator of the Philippines 
from 1965 until 1986. 

Imelda Marcos begins life as “a simple coun- 
try girl who had a dream” and then rises with 
her husband on the back of a populist swell. 
She dances by Ferdinand’s side while he ter- 
rorizes the country, until finally the inevitable 
counter-populist swell rises against the state. 

Unlike other musicals, you don’t have to 
forgive this one for its melo- 
dramatic, sappy songs. The 
fast numbers are groovy disco 
bangers, and the slow numbers 
are touching, tropically inflect- 
ed twee rock/pop. 

Production-wise, this show will be unlike any- 
thing you’ve ever seen at the Rep. The installation 
of mobile dance floors will significantly change 
the theater’s seating situation, and the audience 
will be dancing (according to the demands of the 
dictator, of course) throughout the show. 

Recently, I talked about all this stuff with 
the Talking Heads frontman inside a special of- 
fice inside KEXP 

I think I read in the Guardian that dis- 
co intimidated you. Is that true? 

Intimidated me? It was something I liked! 
But it was very much frowned on when I was 
coming up musically. There was huge segrega- 
tion between indie rock and dance music. Disco 
wasn’t considered real music. It was considered 
a formula made from machines. And I thought, 
“No, no, no! There’s a lot of creativity there, and 
I think it’s really good.” 

What about disco seemed new to you at 
the time? 

There were really early remixes — I think 
they were called “extended mixes” then — and 
they’d take the songs apart and do things 
you’d never hear in a traditional song. And I 
thought, “Man, they’re really playing with all 
the elements of the music — deconstructing it, 
putting it back together, and reassembling it 
in different ways.” That wasn’t happening in 
other kinds of music. 

Did that kind of remixing inform the 
language of Here Lies Love? I know 
that the language Imelda Marcos uses 


in the show is sort of a "remixed" ver- 
sion of things she actually said. 

A lot of the words are taken from things she 
actually said, and things that other people in the 
historical materials said. That, I thought, was 
great. It meant that I wasn’t putting things into 
people’s mouths. I can say, “That may sound out- 
rageous, but that is exactly what they said.” And 
I can’t take any responsibility for it. 

So it wasn't a conscious choice to match 
the remixing culture of disco with Mar- 
cos's language in the show? 

Sort of not. I knew that a DJ creates nar- 
rative — the music brings people up and down, 
and there’s a whole arc to the 
evening. But I thought, “What 
if that was a real story? What if 
it wasn’t just the energy of the 
music and the beats that were 
doing that, but a real story that 
would follow the kind of arc a D J would make?” 
So that was part of the original idea as well. 

Why the stage then? And not film or 
some other medium? 

Live is exciting! Living people are exciting. 
I didn’t imagine it being as complex a thing as 
Alex Timbers, the director, made it — with the 
platforms moving, and the middle platform 
rotating, and runways expanding across the 
space, and all that. I just imagined little tiny 
stages around a dance floor. So I imagine you 
can’t do that as a film, and you can’t do that in 
any other format than the stage. 

I hear the audience has to dance. Have 
you experienced resistance? 

There’s apprehension when they hear about 
it. We reassure them: No, we’re not going to drag 
you up on stage and embarrass you in front of 
other people. We’re not going to shove a micro- 
phone in your face. The actors are not going to 
have their hands all over you — unless you want. 

Ha-ha-ha. 

Because when people hear “immersive 
theater,” they think, “Oh, it’s going to be embar- 
rassing. I don’t want to be put on display.” But 
it’ll be like you’re in the audience in a club. 

So people are compelled to dance be- 
cause of the sweet four-on-the-floor 
beats? 

They kind of are, yeah. 

That must be the horror of the show. 


because they're dancing to dictators. 

Yes, because the audience gets totally seduced. 
And they’re cheering them on, fully realizing 
these people are going to turn into dictators. 

It's tricky when the cure is the same 
as the poison. Populism creates dicta- 
tors, but populism also destroys them. 

One of the things I felt about the Marcoses, 
and it seems to happen in other cases as well, is in 
the beginning, they were very seductive. A large 
part of the population loved them and thought 
they were glamorous. The things they were 
promising sounded great, and they actually de- 
livered on some of the promises. But when they 
declared martial law, it all went insane. It wasn’t 
like they twisted people’s arms to take power. 
Most people went with it. They liked the idea. I 
thought, “Okay. That looks familiar.” 

What's the Filipino response to the 
show? 

Lots of Filipino folks have seen it and react- 
ed to it. There are still Marcos loyalists. Those 
people don’t like it. They may like the first half. 
But when it starts to turn, they don’t like it. They 
have reacted by yelling at the actors. 

And the non-loyalists? 

They find it very important that the story of 
what happened is being presented, because it 
was kept out of the history books. 

Do you get any pushback for being a 
white Scottish guy writing their history? 

You’d think, right? It meant that I always 
had to go and ask. I had to ask people in the 
Philippines and ask Filipinos here. We had 
Filipino actors whose parents were activists at 
the time, and I’d ask if I got certain parts right. 
And the actors would say, “David, this part, you 
need to fix it.” 

Specific example? 

I can’t remember right now. They were really 
small things. But they wanted it to be correct. 

I read that you were devastated by the 
end of the show. Even though the show 
itself is three years old, when you see 
it, you still feel bad. What is it that dev- 
astates you? 

When I hear the songs at the end, and the 
whole revolution part, it’s incredibly moving 
to me. It’s like music. Every time I’d see it, I’d 
be completely broken down, but then I’d think, 
“Wait a minute, you wrote this!” ■ 
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SWING TO SWING The heart- stopping final act in the second half of the show. 

Is Cirque du Soleil’s Luzia Cursed? 

It’s Had More Nail-Biting Moments Than Its Creators Planned 

BY CHRISTOPHER FRIZZELLE 


O n opening night of Cirque du Soleil’s 
Luzia , under a 62-foot-tall big top and in 
front of 2,600 audience members, a performer in 
the final act fell. “The spell ended abruptly in the 
double-swing finale when a flying acrobat landed 
smack on her back and lay motionless, eventu- 
ally carried off stage,” according to Rosemary 
Ponnekanti of the Tacoma News Tribune. 

Seattle Times critic Misha Berson described 
the accident as “unplanned among the thrills 
and chills... plunging the opening night audi- 
ence into a hushed, anxious silence as she was 
tended to and moved off-stage during a 10-min- 
ute break in the action.” 

In an official statement, Cirque du Soleil de- 
scribed the incident as a “hard landing,” adding: 
‘At all times, the artist was fully conscious and 
in a stable state. After assessment, she was not 
transported to the hospital. She will return to 
her activities once our coaching team will have 
determined that she is fully ready.” 

As the News Tribune put it, “For a long mo- 
ment in that big tent, the audience suddenly 
realized these astonishing beings on stage do- 
ing amazing things are, actually, human. And 
they risk everything, in increasingly dangerous 
ways, for our amusement.” 

In other Cirque du Soleil productions around 
the world, acrobats have been seriously injured 
or worse (including a fatal fall in Las Vegas in 
2013). During Luzia' s run in San Francisco 
four months ago, a technician was killed tragi- 
cally when a piece of equipment toppled over. 
I did not mention these things to my date as 
we drove to Marymoor Park the night after 


opening night, because she has been craving 
a sunny vacation from this Seattle winter, and 
Luzia' s tagline is “A Waking Dream of Mexico.” 

Highlights of the show include 
rain onstage (a first for a touring 
Cirque production) and a lifelike jag- 
uar puppet (props to the producers 
and designers for proving long ago 
that no circus needs real animals). 

Acrobatic highlights include an act called “Hoop 
Diving,” in which tumblers dressed as birds 


fly through rings, sometimes with their bodies 
folded in half; ‘Adagio,” in which University of 
Washington-trained gymnast Kelly McDonald 
is used as a human jump rope; and 
“Contortion,” in which Alexey Golo- 
borodko does unbelievable things 
with his body. “I don’t think he has 
ever eaten popcorn in his life,” my 
date cracked, halfway through our 
second bag of popcorn. “This is unbelievable.” 

Then it was time for the final act, “Swing to 


Swing,” and sure enough, it was a nail-biter. Ac- 
robats from Belarus, Ukraine, and Russia did 
astonishing flips 33 feet in the air as they jumped, 
without harnesses on, between two huge swings. 
“For the first time at Cirque du Soleil, the two 
swings are mounted on a turntable so that the 
audience can enjoy the performance from all 
angles,” organizers explained in press materi- 
als. Each time a performer makes a successful 
landing, it boggles the mind — and reminds me 
of what happened the night before. 

Then, eerily, the performers stopped jump- 
ing, and eventually ran offstage. “Ladies and 
gentlemen, there’s been a temporary interrup- 
tion in the show. Please remain in your seats.” 
After a minute or two: “Ladies and gentlemen, 
thank you for your continued patience.” After 
another minute: “Ladies and gentlemen, we 
apologize for the delay. The show will resume 
in a moment.” 

Then stagehands emerged and carried one of 
the swings offstage. Acrobats climbed onto the 
remaining swing and used it to perform further 
tricks. Had someone gotten hurt again? 

No. “There was no injury,” a spokesperson 
told The Stranger two days later. “The turn- 
tables of the stage stopped turning” during the 
act, “so we stopped the show to fix the problem 
and came back on with the end of the act.” Phew. 

Accidents happen when you’re defying 
death night after night. The Stranger request- 
ed further comment about the status of the 
woman who fell on opening night and the 
technician who died in San Francisco, but a 
spokesperson declined to elaborate. ■ 



CONTORTIONIST He does amazing things with his body. 
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FILM/TV 


Is Dave Chappelle’s 
Humor from a Time Before 
Black Lives Matter? 

BY DAUDI ABE 


A s a teen in the 1980s, my comic 
sensibilities were flavored mainly 
by the gradual decline of Richard 
Pryor’s career and the meteoric rise of Ed- 
die Murphy Murphy, who came up through 
the Saturday Night Live talent pipeline, 
burst on the scene with movies like 1^8 Hrs. 
(1982), Trading Places (1983), and Beverly 
Hills Cop (1984). But it was his stand-up that 
made Murphy the transcendent comedic tal- 
ent of the decade. Delirious , released in 1983, 
represented my generation’s comedy album, 
kept well-hidden from our parents because 
of its extremely adult content. Murphy was 
a direct descendant of Pryor, and he came 
so raw that early in his career he would oc- 
casionally warn audiences there would be no 
Buckwheat wigs, a refer- 
ence to a popular character 
Murphy played on SNL. 

Murphy’s last stand- 
up film was Raw (1987). 

Since then, black male 
comics such as Martin 
Lawrence, Chris Rock, 
and Dave Chappelle have 
carried on the tradition. 

Chappelle especially, with 
the narrative around the 
creation, critical success, 
and ultimate dramatic self- 
destruction of Chappelle’s 
Show — he remained in the 
national consciousness for 
more than a decade without doing consistent 
stand-up or film work like Lawrence and 
Rock. Murphy famously left stand-up behind 
and would become Donkey in Shrek. Recently, 
Chappelle made a much-anticipated return 
to the stage, captured in a pair of newly re- 
leased Netflix specials, The Age of Spin: Dave 
Chappelle Live at the Hollywood Palladium 
and Deep in the Heart of Texas: Dave Chap- 
pelle Live at Austin City Limits, for which he 
received a reported $60 million. Before watch- 
ing them, I thought of Lawrence’s return to 
stand-up in the Showtime special Martin 
Lawrence: Doin’ Time: Uncut. I hoped Chap- 
pelle’s return wouldn’t be as bad as that. 

It wasn’t. 

Now, publicity leading up to the specials 
included comments by Chappelle to the effect 
of him not feeling appreciated by Chappelle’s 
Show descendants Jordan Peele and Keegan- 
Michael Key. In fact, Chappelle says at one 
point, “I had to watch Key and Peele do my 
show every night!” Chappelle seemed both 
a little bitter and, at the same time, over all 
of it. In 2005, while filming the third season 
of Chappelle’s Show, he abruptly left at the 
height of its success and with a $50 million 
contract from Comedy Central on the table. 
The show that gave us the blind, black white 
supremacist and the true Hollywood story 
of Rick James — some of the greatest com- 
edy television has ever seen — was done. In 
the aftermath, Chappelle reportedly went to 
Africa amid rumors he wasn’t well. He later 
explained that creative tensions led him to 
leave the show, which had began to lean 


toward relying on stereotypes instead of chal- 
lenging racial norms and conventions. 

So what to make of the specials? 

Chappelle, who looks older and a little 
heavier, began the first session by describing 
how he’d recently been booed onstage by fans 
who began chanting for a refund that was not 
coming. “I’m like Evel Knievel,” he respond- 
ed. “I get paid for the attempt!” Now in his 
40s, it seemed clear that this was a man with 
very few, if any, comedic fucks to give. He was 
rawer than I remember, and perhaps this ap- 
pealed to my immature side, which is always 
hungry for laughter. Perhaps not coinciden- 
tally, I have noticed an increase in my use of 
profanity and the N-word since watching. 

But lots of people are not feeling him, and 
with good reason. For ex- 
ample, GQ writer Damon 
Young labeled the specials 
“disappointing,” saying 
Chappelle’s “focus on the 
horror of political correct- 
ness felt like something 
you’d expect to come from 
a mega-rich 43-year-old 
man from the outskirts 
of Ohio. Who, instead of 
evolving with the world, 
has remained stagnant and 
believes the world has gone 
mad while pining for a time 
when things were simpler.” 
I can see where he’s 
coming from, as Chappelle’s gay, rape, and 
transgender jokes were clearly from another 
time, even a time before Black Lives Matter, a 
movement that counts queer black women as 
its leading figures. It was hard to get around 
this fact. Yes, he is funny — but no, he is not 
with these new times and ways. Chappelle’s 
work in the early 2000s was defined by its 
brilliant use of nuance as it related to issues 
like race and class. For me, he is definitely still 
funny, but he now feels much less nuanced. 

The direction and language of his current 
humor brings the in-group/out-group ques- 
tion into play. Although he goes out of his way 
to identify himself as an ally of gay people, as 
a straight man, Chappelle represents an out- 
group member making LGBT jokes and using 
the word “fag,” in the same way he is the in- 
group member when using the term “nigga.” 
To make things more troublesome, this type of 
comedy, which completely disregards the prem- 
ise of in-group/out-group dynamics, seems to fit 
right in with the tone and demeanor that won 
the most recent presidential election. 

Whatever the case, it appears that after 
more than a decade, Dave Chappelle still has 
sufficient cultural capital to brush off these 
types of concerns. 

On a side note: Chappelle’s’ refusal to ap- 
pear onstage in a leather outfit, something 
Murphy, Lawrence, and Rock have all done 
more than once, was, once again, noticeable. 
Jeans and blue-on-white Adidas Stan Smiths 
have been Chappelle’s style choice, an appro- 
priate throwback theme for a comedian trying 
to recapture that old magic. ■ 
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CHOW 



COURTESY OF THE SOVEREIGN 

THE SOVEREIGN Nearly a quarter of the menu is dedicated to deviled eggs. 


An Underground Kingdom 
of Snacky Delights 

The Sovereign Brings a Classy Yet Comfortable 
Happy Hour Vibe to Pioneer Square 



T hese days, Pioneer Square is happy hour 
central. Once a neighborhood defined by 
the awkward juxtaposition of abject poverty and 
woo-girl nightlife — where weekday happy hours 
meant slightly cheaper shit beer at the Central 
Saloon — it’s now a neighborhood 
defined by the awkward juxtaposi- 
tion of abject poverty with woo-girl 
nightlife and chic offices. With that 
comes chic places for those business- 
casual bros and carefree creative 
directors to sip rose and eat overpriced snacks 
after an exhausting day of sitting on inflated ex- 
ercise balls and having team huddles. 

However, as much as I like to make fun of 
Pioneer Square’s new working class, I’m actu- 
ally quite fond of the slightly highbrow bars it 
has drawn to the neighborhood. I can’t pretend 
I’ve never overpaid for some Landjager at E. 
Smith Mercantile, nor can I deny the allure of 
Good Bar’s pickled eggs, with their bed of silky 
aioli and crispy, paper-thin prosciutto toppers. 

Given the fairly saturated classy-happy-hour 
market, I was curious where relative newcomer 
the Sovereign would fit in. The semi-subterra- 
nean bar has a decently vintage feel to it — the 
original flooring remains, a crumbling but very 
clean, mostly white-tiled hexagonal affair, and 
the space itself is every bit as appealing as Good 


BY TOBIAS COUGHLIN-BOGUE 


Bar, a visual feast of dark wood and detailed 
metalwork. There’s a pair of those squat art- 
deco chairs and potted palms. It evokes what 
I imagine Miami was like in the 1960s: a glam- 
orous, fun party with lots of cocktail umbrellas 
and flowy garments. 

The beverage offerings are what 
you’d expect from a well-appointed 
cocktail lounge: a full page of spe- 
cialty cocktails, a wide range of 
wines by the glass, and a few draft 
beers plus some eclectic cans and bottles. 
More practically, it has electrical outlets pretty 
much everywhere. While that may break the 
throwback spell, it’s a godsend for anyone fa- 
miliar with the concept of getting off work to 
get some work done. 

But the food is where the Sovereign really 
distinguishes itself. The menu is a master class 
in after-work fare, the entire thing shareable 
right down to the “specials,” entree-sized 
plates that seem to be more mainstays than 
rotators. That said, almost any of the dishes, if 
eaten without the aid of colleagues, could fill up 
a solitary office drone. And they’re all priced 
so affordably that the relatively meager happy 
hour food discount doesn’t matter. 

My first visit was a solo mission focused on the 
eggs, as nearly a quarter of the menu is devoted 


to the deviled variety. Naturally, I ordered all of 
them. The only alteration to the all-but-classic 
version was dill instead of paprika — it did all the 
things I expect a deviled egg to do, and admira- 
bly. However, the peppers and pancetta variant 
really swept me off my feet. The Sovereign has 
found the perfect pickled-pepper recipe, and 
they put it to good use on a variety of dishes. For 
this one, the peppers were piled atop the egg 
halves alongside pebbles of crispy pancetta — 
the perfect crunchy, tangy counterpoint to the 
deviled eggs’ traditionally smooth texture and 
creamy flavor. The special egg, curried chicken 
with mango paste, did not wow me — the spice 
from the curry did little to combat the sweetness 
of the mango paste, and the tiny cube of white 
chicken meat was just kind of there. 

For my next visit, I dragged two friends 
along to help me sample the spreads menu. We 
got the faux gras, artichoke dip, a half dozen 
of those amazing pancetta eggs, and the jerk 
chicken. Another thing the menu does well is ca- 
ter to dietary restrictions without making a fuss 
about it, which is crucial to smooth happy hour 
operations. The faux gras is vegan — an earthy 
blend of walnuts, lentils, and mushrooms — but 
you’d never really notice if not for the little “V” 
next to it on the menu. Served with a healthy 
dollop of house peppers to lend it some welcome 


The Sovereign 

1 1 9 First Ave S, 
206-257-4655 
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acid, it was a hit with everyone. 

The decidedly non-vegan artichoke spread, 
however, was a veritable sensation. Where 
most artichoke dips are gloppy, heavy af- 
fairs — more about delivering Parmesan and 
mayo than the thing they’re actually named 
for — this one is all about artichokes. The 
mornay is like The Dude’s rug from The Big 
Lebowski (it really ties the dish together), and 
there’s no mayo involved. 


I want to do a shot of 
that jerk sauce for 
breakfast every day 
for the rest of my life. 


As for the jerk chicken with sweet pota- 
toes, I want to do a shot of that jerk sauce for 
breakfast every day for the rest of my life. It’s 
perfect — sweet but not overly so, with just the 
right viscosity, and packing a slow but powerful 
punch of heat. The perfectly cooked sweet pota- 
toes are absolutely the only root vegetable that 
could work here, cutting the spice to a manage- 
able level. While the chicken is also perfectly 
cooked, you almost don’t need it. Indeed, bar 
manager Nathaniel “Thanny” Bradford, who 
also developed the menu, informed us that he 
originally developed the recipe for carrots. 
He’s a vegetarian, which is ironic given how 
well he handles meat on his menu. 

His plant-based diet shines through in 
certain dishes, like the delicious herbed gi- 
gante bean salad that came in place of the 
jerk chicken’s regularly scheduled side salad. 
I don’t know if it will ever be a permanent 
menu item, but given the beans’ luscious 
smoothness and how perfectly bracing the 
dressing is, it really should be. 

I returned once more, seriously fiending for 
that jerk sauce, and brought along a gluten- 
free friend. The menu was easily adaptable 
to his condition. The “baguettes” section — a 
series of bread-based melts — was obviously 
off-limits, as were the cheesy baked pastas. But 
all the spreads can be served with gluten-free 
crackers instead of baguette, all the deviled 
eggs are gluten-free, and being limited to the 
jerk chicken for an entree isn’t exactly a sacri- 
fice. We went for tapenade, smoked oysters, a 
merguez baguette, and more jerk chicken. 

The tapenade was the one total whiff, 
being salted to oblivion. The smoked oys- 
ters were, to my delight, just a tin of whole 
smoked oysters with house peppers and mus- 
tard. Bradford informed us that some people 
are aghast it’s served this way, but as some- 
one whose reward for grocery shopping is a 
tin of oysters, I was more than happy to pay 
$5 more for the privilege of peppers, mustard, 
and table service. The baguette dish — mer- 
guez, piperade, and leek confit melted under 
a blanket of Gouda — was basically the world’s 
best pizza bread. It was even cut into triangles 
for sharing, although my poor, celiac-stricken 
companion couldn’t indulge. 

Perhaps the best thing about the food 
is that it’s both novel and comforting at the 
same time. At its core, it’s snacky stuff with 
enough elan to set it apart from your typical 
happy hour shareables. The fact that it suc- 
ceeds in making snacky stuff interesting is 
what I find most impressive. The same could 
be said of the place in general. 

Among Pioneer Square’s many quality 
spots for happy hour, the Sovereign manages 
to provide the type of space where one can 
feel equally comfortable sipping a Rainier in 
ripped jeans and a faded army jacket or plan- 
ning your next agile scrum sprint over slices 
of house-pepper baguette. Given the demo- 
graphic trends of the neighborhood, that’s an 
eminently necessary line to walk. ■ 
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Matt Lynch 

TEXT BY JESSICA FU 

PHOTO BY STANTON STEPHENS 


You can find one of the world's largest film collections 
at Scarecrow Video. Behind the scenes, you can also find 
longtime staffer Matt Lynch. He's the store's digital front 
end, responsible for running social media, answering 
e-mails, and promoting and running events. He also has 
a "bottomless appetite" for films, casually watching be- 
tween 500 and 600 per year. 

In addition to inhaling movies. Lynch also reviews them. 
Formerly a critic for The Stranger, he currently shares his 
thoughts on Letterboxd, an IMDb-meets-Yelp-like social- 
media platform. A cursory look at his profile gives you a 
sense of what he likes — spaghetti westerns, neo-noir, sci-fi, 
war epics. "But my real passions are for exploitation films 
from the 1960s to '80s, and I also have a serious love of 
big-budget Hollywood action films," he says. 

Scarecrow may never beat the convenience of instanta- 
neous movie-viewing, Lynch admits, but that's not really 
Scarecrow's purpose. "Some computer can look at what 
you watched and offer some vaguely similar thing," Lynch 
says. "Or you can come to Scarecrow and find something 
you really want or, better yet, never even knew you 
needed." 

We asked him what movies we don't yet know we need, 
among other questions. 

What is your favorite film that takes place in the 
Pacific Northwest? 

Maybe I can tell you about the movie that made me want 
to move out here. Weirdly, it's the 2002 remake of The Ring. 
Parts of it were shot here in Seattle and the rest all around 
the area. It's a horror movie, but for some reason I've always 
found the dreary, waterlogged imagery strangely warm and 
comforting — all those raindrop-flecked windows really do 
it for me. I was actually visiting Seattle when it came out 
in theaters, and I saw it over at the Guild 45th. I remember 
thinking that I never wanted to leave and go back home. 

Does format influence your viewing experience? 

Nothing beats a theatrical experience, but I'm ac- 
customed to seeking out some pretty obscure stuff, and 
oftentimes that means compromising on presentation and 
quality simply because something is super scarce. I have 
never and probably would never watch a movie on my 
phone. That just seems like a willful disregard for what 
you're watching, like eating convenience-store beef jerky 
just to stay alive until a proper meal comes along. 

Scarecrow's "Rental by Approval" collection requires 
big dollar deposits. Which of that selection is really 
worth saving up for? 

I'd have to go with a little-known, super-low-budget 
action movie from 1994 called Parole Violators. It's about 
an ex-cop who hosts an America's Most Wanted/To Catch a 
Predator- style reality show who goes after a gang of child- 
abducting bikers. Completely nuts. I've actually had the 
good fortune to put this in front of a couple of audiences, 
and it always melts everyone's faces right off. 

What's your favorite corner or genre in the store 
that gets forgotten? 

The Sexploitation Room. Yes, we have actual porn in 
there, but the rest of the room offers more than just cheap 
thrills (and I love cheap thrills). Sex films have, intentionally 
or not, always skewed more progressive than people think. 

What is the best movie to watch when you're trying 
to video-rental-and-chill with someone? 

Either Vertigo or In the Mood for Love — 60 percent of 
the time it works every time. 

What's the next new release that you're beyond 
excited for? 

On home video, there's an amazing box set coming out in 
April called Love + Anarchism, a collection of films from the 
1960s by a Japanese filmmaker named Kiju Yoshida. In the- 
aters, I can't wait for Let the Corpses Tan, the new film from 
Belgian filmmakers Helene Cattet and Bruno Forzani. Oh, 
and I have a real soft spot for the so-called cinema of Michael 
Bay, so the new Transformers looks like crack to me. ■ 
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FREE WILL ASTROLOGY 

BY ROB BREZSNY 


For the Week of April 5 

ARIES (March 21-April 19): Be interested in first things, Aries. 
Cultivate your attraction to beginnings. Align yourself with uprisings 
and breakthroughs. Find out what's about to hatch and lend your 
support. Give your generous attention to potent innocence and novel 
sources of light. Marvel at people who are rediscovering the sparks 
that animated them when they first came into their power. Fantasize 
about being a curious seeker who is devoted to reinventing yourself 
over and over again. Gravitate toward influences that draw their 
vitality directly from primal wellsprings. Be excited about first things. 

TAURUS (April 20-May 20): Are you weary of lugging around de- 
cayed guilt and regret? Is it increasingly difficult to keep forbidden 
feelings concealed? Have your friends been wondering about the 
whip marks from your self-flagellation sessions? Do you ache for re- 
demption? If you answered yes to any of those questions, listen up. 
The empathetic and earthy saints of the Confession Catharsis Corps 
are ready to receive your blubbering disclosures. They are clairvoyant, 
they're nonjudgmental, and, best of all, they're free. Within seconds 
after you telepathically communicate with our earthy saints, they will 
psychically beam you 1 1 minutes of unconditional love, no strings at- 
tached. Do it! You'll be amazed at how much lighter and smarter you 
feel. Transmit your sad stories to the Confession Catharsis Corps NOW! 

GEMINI (May 21-June 20): Now is an excellent time to FREE YOUR 
MEMORIES. What comes to mind when I suggest that? Here are my 
thoughts on the subject. To FREE YOUR MEMORIES, you could change 
the way you talk and feel about your past. Reexamine your assumptions 
about your old stories and dream up fresh interpretations to explain 
how and why they happened. Here's another way to FREE YOUR MEM- 
ORIES: If you're holding on to an insult someone hurled at you once 
upon a time, let it go. In fact, declare a general amnesty for everyone 
who ever did you wrong. By the way, the coming weeks will also be a 
favorable phase to FREE YOURSELF OF MEMORIES that hold you back. 
Are there any tales you tell yourself about the past that undermine 
your dreams about the future? Stop telling yourself those tales. 

CANCER (June 21-July 22): How big is your vocabulary? Twenty 
thousand words? Thirty thousand? Whatever size it is, the coming 
weeks will be prime time to expand it. Life will be conspiring to 
enhance your creative use of language... to deepen your enjoyment 
of the verbal flow... to help you become more articulate in rendering 
the mysterious feelings and complex thoughts that rumble around 
inside you. If you pay attention to the signals coming from your 
unconscious mind, you will be shown how to speak and write more 
effectively. You may not turn into a silver-tongued persuader, but you 
could become a more eloquent spokesperson for your own interests. 

LEO (July 23-Aug 22): We all need more breaks from the routine — 
more holidays, more vacations, more days off from work. We should 
all play and dance and sing more, and guiltlessly practice the arts of 
leisure and relaxation, and celebrate freedom in regular boisterous 
rituals. And I'm nominating you to show us the way in the coming 
weeks, Leo. Be a cheerleader who exemplifies how it's done. Be a 
ringleader who springs all of us inmates out of our mental prisons. 
Be the imaginative escape artist who demonstrates how to relieve 
tension and lose inhibitions. 

VIRGO (Aug 23-Sept 22): People in your vicinity may be preoc- 
cupied with trivial questions. What's more nutritious, corn chips or 
potato chips? Could Godzilla kick King Kong's ass? Is it harder to hop 
forward on one foot or backward with both feet? I suspect you will 
also encounter folks who are embroiled in meaningless decisions 
and petty emotions. So how should you navigate your way through 
this energy-draining muddle? Here's my advice: Identify the issues 
that are most worthy of your attention. Stay focused on them with 
disciplined devotion. Be selfish in your rapt determination to serve 
your clearest and noblest and holiest agendas. 

LIBRA (Sept 23-Oct 22): I hope that by mid-May you will be quali- 
fied to teach a workshop called "Sweet Secrets of Tender Intimacy" 
or "Dirty Secrets of Raw Intimacy" or maybe even "Sweet and Dirty 
Secrets of Raw and Tender Intimacy." In other words, Libra, I suspect 
that you will be adding substantially to your understanding of the 
art of togetherness. Along the way, you may also have experiences 
that would enable you to write an essay entitled "How to Act Like 
You Have Nothing to Lose When You Have Everything to Gain." 

SCORPIO (Oct 23-Nov 21): If you have a dream of eating soup with a 
fork, it might mean that in your waking life you're using the wrong ap- 
proach to getting nourished. If you have a dream of entering through 
an exit, it might mean that in your waking life you're trying to start at 
the end rather than the beginning. And if you dream of singing nursery 
rhymes at a karaoke bar with unlikable people from high school, it 
might mean that in your waking life you should seek more fulfilling 
ways to express your wild side and your creative energies. (P.S. You'll be 
wise to do these things even if you don't have the dreams I described.) 

SAGITTARIUS (Nov 22-Dec 21): If you're a Quixotic lover, you're 
more in love with love itself than with any person. If you're a Cryptic 
lover, the best way to stay in love with a particular partner is to keep 
him or her guessing. If you're a Harlequin, your steady lover must 
provide as much variety as three lovers. If you're a Buddy, your spe- 
cialties are having friendly sex and having sex with friends. If you're 
a Histrionic, you're addicted to confounding, disorienting love. It's 
also possible that you're none of the above. I hope so, because now is 
an excellent time to have a beginner's mind about what kind of love 
you really need and want to cultivate in the future. 

CAPRICORN (Dec 22-Jan 19): Your new vocabulary word is 
"adytum." It refers to the most sacred place within a sacred place — 
the inner shrine at the heart of a sublime sanctuary. Is there such 
a spot in your world? A location that embodies all you hold pre- 
cious about your journey on planet Earth? It might be in a church 
or temple or synagogue or mosque, or it could be a magic zone 
in nature or a corner of your bedroom. Here you feel an intimate 
connection with the divine, or a sense of awe and reverence for 
the privilege of being alive. If you don't have a personal adytum, 
Capricorn, find or create one. You need the refreshment that comes 
from dwelling in the midst of the numinous. 

AQUARIUS (Jan 20-Feb 18): You could defy gravity a little, but not 
a lot. You can't move a mountain, but you may be able to budge a 
hill. Luck won't miraculously enable you to win a contest, but it might 
help you seize a hard-earned perk or privilege. A bit of voraciousness 
may be good for your soul, but a big blast of greed would be bad 
for both your soul and your ego. Being savvy and feisty will energize 
your collaborators and attract new allies; being a smart-ass show-off 
would alienate and repel people. 

PISCES (Feb 19-March 20): Here are activities that will be especially 
favorable for you to initiate in the near future: (1) Pay someone to 
perform a service for you that will ease your suffering. (2) Question 
one of your fixed opinions if that will lead to you receiving a fun invita- 
tion you wouldn't get otherwise. (3) Dole out sincere praise or practical 
help to a person who could help you overcome one of your limitations. 
(4) Get clear about how one of your collaborations would need to 
change in order to serve both of you better. Then tell your collaborator 
about the proposed improvement with lighthearted compassion. ■ 



HUMP 2017 

CALL FOR SUBMISSIONS 

HUMP! once again invites amateur filmmakers, porn stars, porn-star wannabes, hotties, 
kinksters, regular folks, and all other creative types to make short porn films— five minutes 
max— for HUMP! 2017. HUMP! 2017 films can be hardcore, softcore, live action, animated, 
kinky, vanilla, straight, gay, lez, bi, trans, genderqueer— anything goes at HUMP! (Well, 
almost anything: No poop, no animals, no minors.) HUMP! films are not released online 
or in any other form. Filmmakers retain all rights. Appearing in a film for HUMP! means 
getting to be a porn star in a movie theatre at HUMP! —not on the internet. 

EXTRA CREDIT ; PLANNED PARENTHOOD T-SHIRT, THE STATUE OF LIBERTY, PING PONG BALLS 

$15,000 IN CASH PRIZES including: $2,000 FIRST PLACE, 
$1,000 RUNNER UP, $1,000 JURY AWARD, $5,000 BEST IN SHOW 


HUMP IS HAPPENING THIS FALL in SEATTLE, PORTLAND & OLYMPIA 

SUBMISSIONS ARE DUE SEPT. 15TH, 2017 BY 3PM 


MORE DETAILS AT 

HUMPFILMFEST.COM/SUBMIT 
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JEFF M. 

HAvt A NEVWr-GffreiWrfMtf 




Qfhj& All the weed you need r without the greed. 

CONNECTS 
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